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In memoria di Giulio Giorello (1945-2020),
grande filosofo della scienza,
insostituibile ispiratore e amico,
che amava I'lrlanda perché amava la liberta

Riccardo Michelucci

Journalist (<r.michelucci@libero.it>)

Se provo a riannodare i fili della memoria mi accorgo che
ormai ci conoscevamo da quasi vent’anni. Da quel pomeriggio
del 2001, un giorno per niente casuale — il 5 maggio — in cui
sei sceso a Firenze da Milano per commemorare Bobby Sands.
Eri stato invitato da un gruppo di giovani — alcuni tuoi ex allie-
vi — e dal sottoscritto, che allora ti conosceva soltanto di fama.
Quella di grande epistemologo, certo, ma anche e soprattutto
di appassionato conoscitore dell'Irlanda. Era il ventennale della
morte di colui che hai sempre considerato un’icona della lotta
per la liberta. Non solo irlandese ma mondiale. Fu una serata
memorabile di parole, di musica, di ricordi. Ti colpi molto il
luogo dove avevamo organizzato 'incontro, al quale presero parte
anche la giornalista Silvia Calamati, la studiosa Melita Cataldi e
il gruppo musicale dei Whisky Trail. Era una chiesa non sconsa-
crata del centro di Firenze, I'Oratorio dei Vanchetoni, tappezzata
per l'occasione di bandiere irlandesi, di foto di Bobby Sands e di
manifesti contro la Thatcher e il governo britannico. Indossavi
un paio di occhiali scuri a causa di una congiuntivite e lasciasti
tutti a bocca aperta per il tuo commovente ricordo di Sands.
Concludesti con quelle parole che ti avrei sentito ripetere spesso
negli anni a venire: “la lotta irlandese ¢ una lotta universale”. Ma
a colpirmi ancor pil furono la tua disponibilit, la tua genero-
sitd, la tua capacita di ascoltare. Le stesse che avresti mostrato
qualche anno dopo, quando venni a trovarti in un albergo di
Firenze per parlarti del progetto cui stavo lavorando da tempo:
un “libro nero” degli inglesi in Irlanda. Ricordo il tuo sguardo
incuriosito, le tue parole di incoraggiamento, gli immancabili
consigli bibliografici. “In Italia ci sarebbe proprio bisogno di un
volume cosi”, mi hai detto, dandomi la spinta finale e decisiva
verso il completamento di quel lavoro. Le tue non erano parole
di circostanza — non eri solito usarle — e me I'avresti dimostrato
un paio d’anni dopo, accettando con entusiasmo di scriverne la
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14 RICCARDO MICHELUCCI

prefazione. Non mi sembrava vero, te lo confesso, che un gigante della cultura italiana come
te potesse accettare la proposta di un giovane giornalista per un libro ardito ma poi capii che
la tua grandezza era proprio quella di saperti calare appieno nelle realta in cui credevi. Di dare
fiducia quasi istintivamente ai progetti nei quali ti riconoscevi senza calcoli di opportunita, né
tanto meno di convenienza. E infatti ti capitava spesso di andare a parlare anche nei posti pitt
remoti, senza alcuna forma di snobismo, del tutto privo della spocchia di molti tuoi colleghi
accademici. Poco importava che di fronte a te ci fossero grandi platee letterarie o televisive,
oppure piccoli circoli di periferia, festival minori o universita occupate: se sentivi che lo spirito
era quello giusto, se ti andavano a genio gli organizzatori e gli argomenti che proponevano, tu
non ti tiravi indietro, non dicevi mai di no. Dialogavi con tutti, trasmettendo la sensazione
palpabile del piacere della cultura, del godimento della lettura, della forza dei principi in cui
credevi. Conferenze, presentazioni, incontri, dibattiti, interviste. Un paio di appunti su un
foglio, gli occhiali sul tavolo e un libro in mano a pochi centimetri dagli occhi. Non ti rispar-
miavi mai. Soprattutto se c’erano di mezzo I'Irlanda e la causa repubblicana, dove con la tua
cultura sterminata riuscivi sempre a infilare I'illuminismo radicale, le etiche senza dio, John
Stuart Mill che stava accanto a Bobby Sands, Spinoza e Bruno a fianco di James Joyce. Ulysses,
mi confessasti una volta, era il libro che tenevi quasi sempre sul comodino, “perché capolavori
come quello andrebbero riletti almeno una volta 'anno”. Da allora ¢ nato un rapporto speciale,
scandito da alcune tappe memorabili. Firenze, Roma, Milano, Trento, Dublino, solo per citare
le principali. E dopo ogni conferenza o presentazione non mancava mai la sosta al pub, come
avrebbe fatto ogni buon irlandese, ma sempre con leggerezza, generosita, affetto. La tua figura
alta e un po’ sbilenca, I'andatura oscillante, le camicie e le giacche stropicciate, lo sguardo iro-
nico, la gesticolazione con le mani, gli occhi che sprizzavano una curiosita quasi fanciullesca.
Ovviamente avevi anche aderito con entusiasmo al progetto di Stud’i irlandesi. A Journal of Irish
Studies, entrando a far parte del Comitato scientifico della rivista.

Nell'aprile del 2016 ci ritrovammo a Dublino per una conferenza commemorativa del
centenario della Rivolta di Pasqua all'Istituto italiano di cultura. C’erano anche Enrico Terrinoni
e Muriel McAuley, nipote di uno dei leader fucilati nel 1916, Thomas MacDonagh. Anche
grazie al tuo prestigio e alla tua fama fu possibile far passare un parallelismo che ai pit poteva
suonare avventato, quello tra i volontari della rivolta di Pasqua e i partigiani della Resistenza
italiana. Finimmo la serata a O’Connell street per partecipare alla manifestazione “Reclaim
19167, di fronte al luogo simbolo di quella rivolta e della successiva repressione inglese. Quando
dal palco il cantante Damien Dempsey intono una ballata dedicata a James Connolly, il leader
socialista che nel 1916 fu fucilato dagli inglesi legato a una sedia perché non riusciva a stare in
piedi a causa delle ferite subite in battaglia, notammo i tuoi occhi lucidi e determinati. Una
delle ultime volte che ti sentii fu nel febbraio 2020. Ti chiamai da Dublino — dov’ero andato
a seguire le elezioni politiche — per dirti che a breve sarebbe finalmente uscita la raccolta di
scritti inediti dal carcere di Bobby Sands che stavo curando con Enrico Terrinoni. Ti chiesi se
volevi partecipare alla prima presentazione, che si sarebbe tenuta in maggio al Salone di Torino.
“Certo che potete contare su di me. Per Bobby ci sono sempre”. Al telefono era risuonato il
tuo consueto entusiasmo. Ero sicuro che per Sands saresti stato capace di annullare qualsiasi
appuntamento. Ma non avevi fatto i conti con il destino e con quel maledetto virus che ha
cambiato le nostre vite. Luscita del volume con le poesie e le prose di Bobby Sands ¢ stata
accompagnata da una profonda tristezza perché non eri pit fisicamente con noi, e quel libro
non potremo mai presentarlo insieme a te. Dedicartelo era il minimo che potevamo fare. Grazie
ancora di tutto, “comrade”.
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Omaggio a Dante
Qualche riflessione e una testimonianza

sul DanteDi

Rosangela Barone
Independent scholar (<rbarone0@gmail.com>)

I 25 marzo scorso si ¢ celebrato il primo DanteDi — data
chiave dei tanti tributi in calendario per il sommo Poeta nel 7°
centenario della sua morte.

Levento, tanto atteso, ¢ stato coronato dal pitt grande suc-
cesso, grazie all'impegno e alla creativita delle nostre Istituzioni
culturali, pubbliche e private; grazie alla RAI Radio Televisione
Italiana e alle varie connessioni telematiche “sociali”, in quella
Giornata speciale la parola del nostro sommo Poeta ha trovato
ancor piu profonda eco nell’intimo di ognuno di noi, “morti in
vita” prigionieri del diabolico virus blasonato.

Riflettendo sul nome appena entrato nel nostro calenda-
rio commemorativo, torno con la memoria ai tempi in cui si
comincio a discutere in merito e, da qualche parte, emerse la
proposta: DanteDay — presumibilmente sulla scia del Blooms-
day, inaugurato a Dublino il 16 giugno 1950, nel trentennale
della pubblicazione del romanzo di James Joyce, Ulysses (Bloom
¢ il cognome del protagonista del romanzo, che si svolge in
una sola giornata a Dublino, il 16 giugno — giorno del primo
incontro dello scrittore dublinese con la donna nativa di Galway
Nora Barnacle, poi divenuta sua moglie). Per quanto attiene
alla giornata da dedicare a Dante, padre della nostra lingua,
molto opportunamente si scarto il termine inglese, Day, e ci si
concentrod sul termine: Di, per poi arrivare alla canonizzazione:
DanteDi. Personalmente, avrei optato per: Giornata di Dante
rispetto a DanteD}, che risente di anglicismo (“Dante” in forma
attributiva rispetto a “Di”, sul modello inglese che richiede I'an-
teposizione dell’attributo/genitivo sassone rispetto al sostantivo
di riferimento: blue sky = cielo azzurro; Doomsday = Giorno del
Giudizio; Bloomsday = Giorno di Bloom); ad ogni buon conto,
mi arrendo di fronte all’efficace brevitas/allitterazione dell’ormai
canonizzato DanteD}, che, da quest’anno, entra nel nostro ca-
lendario commemorativo!
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E, dopo la riflessione, la testimonianza.

Tra le tante iniziative dedicate al nostro sommo Poeta nel DanteDi vanno annoverate
quelle realizzate dagli Istituti Italiani di Cultura (alcuni collegati con Radio 3) con messa a
fuoco delle traduzioni della Divina Commedia in altre lingue (58 computate nella Rassegna
“Dante nel mondo” — Ravenna 2016). Tra queste figura la traduzione in lingua irlandese ad
opera di Mons. Pddraig de Bran (1889-1960), uomo di grande erudizione che dedico la sua
vita all’'ampliamento dei contatti tra la letteratura irlandese e quella del Continente europeo.
Dopo aver studiato a Dublino, Parigi, Gottingen, insegnd Matematica nel Mynooth College
(Universita Cattolica); fu poi Rettore dell’University College Galway, Presidente del prestigioso
Institute of Advanced Studies e Direttore dell’Arts Council. Tradusse da Sofocle, Omero,
Racine, Corneille, Dante e, sempre in irlandese, scrisse una Vita di Gesit Cristo (Beatha losa
Criost) e un lungo poema dal titolo Miserere. Fu insignito di varie onorificenze, fra cui la
Légion d’Honneur francese e 'Ordine al Merito della Repubblica Italiana. La sua traduzione
della prima Cantica dantesca, Ifreann, fu pubblicata postuma (1963).

Al tempo in cui ricoprivo il ruolo di Attachée Culturale dell’Ambasciata d’Italia in Ir-
landa e Direttrice dell’Istituto Italiano di Cultura di Dublino, convinsi la _nipote di Mons.
de Brin, la grande poetessa Méire Mhac an tAoi, ad affidare a Ciardin O Coigligh, noto
docente di Irlandese, poeta, scrittore, la cura del testo integrale della traduzione della Divina
Commedia, ai fini della pubblicazione. Grazie a quel permesso, indi al lavoro certosino, a
un tempo rigoroso ed appassionato, di O Coigligh, An Choiméide Dhiaga usci alle stampe,
per i tipi di An Cléchomhar Tta dublinese, nel 1997 (a quel tempo avevo concluso il mio
mandato, ma ebbi 'onore e la gratificazione di partecipare alla presentazione ufficiale del
volume a Dublino, il 3 marzo 1997).

I 25 marzo scorso i versi di Dante nella traduzione irlandese di Mons Pddraig de Brin
sono risuonati nell’evento annunciato dall’Istituto Italiano di Cultura in Dublino, diretto dalla
validissima Prof. Renata Sperandio, come parte “dell’audiolibro ‘Dalla selva oscura al Paradiso.
Un percorso nella Divina Commedia di Dante Alighieri in trentatré lingue’ e alle presenze
dantesche nella cultura irlandese”. Vi hanno contribuito gli scrittori “Alan Titley e Eiléan
Ni Chuilleandin, interpreti dei versi della Commedm, il compositore Patrick Ca551dy, latto-
re Barry McGovern; lo studioso e scrittore Cormac O Cuilleandin, e I'artista Liam O Broin,
autore di una serie di splendide litografie ispirate al poema dantesco”. La manifestazione &
stata onorata dalla presenza del Presidente della Repubblica d’Irlanda, Michael D. Higgins.

In quell’occasione, Barry McGovern ha letto il sonetto di ispirazione dantesca “Gael-
tacht” di Seamus Heaney (Premio Nobel 1995 — cfr. Barone 1995, 13) e la mia traduzione di
detto Sonetto da me presentatagli come dono a Seamus Heaney per il suo 72° compleanno,
il 13.4.2011 (il testo ¢ stato letto da Renata Sperandio, a cui sono profondamente grata per
avermi fatto partecipare, in absentia, all importante evento).

Qui di seguito, la riproduzione della terzina d’apertura dell’ /nferno dantesco nella tradu-
zione irlandese di Mons. Pddraig de Brin, del Sonetto di Dante (Rima IX: “Guido, i’ vorrei
che tu e Lapo ed i0”), del Sonetto di Seamus Heaney: “Gaeltacht” e della mia traduzione di
quest’'ultimo: “Larea di lingua gaelica”.



OMAGGIO A DANTE 17

kKK

I lar an bhealaigh trid an saol seo againne,

I bhfad 6n mbéthar direach dom as eolas,

Mhothaios thar n-ais i ndoimhneacht dhiamhair choille.
(freann, 1, 1-3, in Dainté Ailigiéiri 1997a, 33)

*kk

DANTE ALIGHIERI

« Rime”
IX

Guido, i’ vorrei che tu e Lapo ed io
fossimo presi per incantamento,

e messi in un vasel, ch’ad ogni vento
per mare andasse al voler vostro e mio,
si che fortuna od altro tempo rio

non ci potesse dare impedimento,
anzi, vivendo sempre in un talento,

di stare insieme crescesse 'l disio.

E monna Vanna e monna Lagia poi
con quella ch’e sul numer de le trenta
con noi ponesse il buono incantatore:
e quivi ragionar sempre d’amore,

e ciascuna di lor fosse contenta,
si come i’ credo che saremmo noi.

(Dante 1997b, 720-721)
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SEAMUS HEANEY
“The Gaeltacht” “Larea di lingua gaelica”
1 wish, 70 vieux, that you and Barlo and Mon vieux, i vorrei che tu e Barlo ed io
Were back in Rosguill, on the Adantic Drive, fossimo a Rosguill, sulla Costa Adantica,
And that it was again nineteen-sixty e, per incantamento, fosse I'anno
And Barlo was alive ’960 e Barlo ancora vivo
And Paddy Joe and Chips Rafferty and Dicky e Paddy Joe e Chips Rafferty e Dicky
Were there talking Irish, for I believe 13 a parlar gaelico, ché, si come i credo,

In that case Aoibheann Marren and Margaret Conway  in tal caso Aoibheann Marren ¢ Margaret Conway
And M. and M. and Deirdre Morton and Niamh e M. and M. e Deirdre Morton e Niamh, le nostre Belle,

Would be there as well. And it would be great too sarebbero anche li. E bello anche sarebbe

If we could see ourselves, if the people we are now se potessimo, a specchio, da quel che siamo ora,
Could hear what we were saying, and if this sonnet udir quel che ci dicevamo allora e se questo sonetto
In imitation of Dante’s, where he’s set free alla Dante — la Rima in cui egli veleggia
Inaboatwith Lapo and Guido, with their girlfriendsinit  in un vasel con Lapo e Guido e le lor Monne —
Could be the wildtrack of our gabble above the sea. potesse rintracciar quel nostro ciangottar in altomare.
(Heaney 2001, 44)" (Traduzione di Rosangela Barone, 13 aprile 2011

Omaggio a Seamus Heaney per il suo compleanno)
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Introduction

Maria Graciela Eliggi
National University of La Pampa (<mgeliggi@yahoo.com>)

Ireland and Latin America whether on a mythical or real
basis have had a long connection. Was San Brendan the first
to arrive on Mexican shores? Was the encounter between Irish
travellers and Latin American peoples produced later? As I started
reading more about the origin of this connection and how it
evolved along time I could confirm that what had happened and
how it happened constituted an amazing network. A network
that had been “woven” by different kinds of “threads” or actors
which gave rise to the interconnected group of people that both
in Ireland looks to Latin America and vice versa. And all this
went on for several centuries and continues even today. The
flow of people and information, their history, their languages
and literatures, their local arts, saw periods of greater and lesser
exchange but what is undeniable is that those links remained
unbroken until the present.

When invited to be the guest editor of the eleventh issue of
the Studi irlandesi. A Journal of Irish Studies monographic collec-
tion on Ireland and Latin America, I thought and searched in my
mind, looking for an idea, or better #5e idea which could be at the
core of this issue, in the very year of the COVID-19 virus world
pandemic, twenty years after the beginning of the twenty-first
century. I began by re-reading texts that we had read back in
2006, when we started conceiving the possibility of carrying out
research in the field of Irish Studies at the National University
of La Pampa (UNLPam), Argentina. We had a past as teachers,
professors and researchers of literature written in English, not
just English literature, but mainly Chicano/a, Caribbean, Native
U.S. and Canadian literatures to mention those who had been
closer to our research interests from 1996 to 2006. We were com-
pleting a cycle with post-colonialism, border matters, identity
issues, place and displacement, diasporas, homes, homelessness
and also unhomeliness, which included the study of languages,
cultures, and history from different perspectives and the appli-
cation of different theoretical frameworks. By no means were we
going to throw away ten years of carefully guided research. So?
It was then that in September 2006 our dear friend, colleague
and advisor of research projects was invited once again to teach
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at our university. Professor Laura P. Zuntini de Izarra of the Universidade de Sao Paulo, Brazil
(USP) had by then visited our College of Human Sciences on two previous occasions and was
now to lecture on “Narratives of Dislocation”. A careful scrutiny of the syllabus showed us that
we were not to give up colonial/postcolonial matters but to turn our gaze toward a different
direction, taking advantage of our previous readings and research. Prof. Izarra was going to
make us see Ireland and Irish literature and culture from a renewed perspective, different from
our previous traditional studies of the well-known, Joyce, Beckett, Yeats, Wilde and Shaw; not
as authors to be read only as important writers as we had been taught in the past, as parts of
English literature, but with a “revisiting” eye, paying more attention to history, to contextual
details, and social developments around them and their writings. It was a wonderful beginning
or rather, a new start, in which we could apply our previous knowledge and give our research
a twist which would lead us to Irish Studies and not just Irish literature or literature written in
English by Irish writers. All the above came into being only through Professor Izarra’s insight
about the potentiality of future research in Argentina and also by our accepting her challenge
— not without doubts concerning what we had been doing and what we were embarking on.

What happened back then was the result of coordinated actions based not just on academ-
ic bonds between scholars and universities in Brazil and Argentina but on true disinterested
friendship among academics and their desire to share knowledge, widen the scope of research
and join efforts to place Irish Studies within a broader context. Nevertheless, our efforts, if
only bilateral, would not have been enough and it was thus, that we all started “spreading
the word” and making other scholars consider this expansion of the field in Argentina. The
same happened to Juan José Delaney (Universidad del Salvador, USAL, Buenos Aires) and
Cristina Elgue (National University of Cérdoba, UNC) who were among the first to join
this turn towards Irish Studies, especially after the seminal Associagao Brasileira de Estudos
Irlandeses (ABEI) Symposium of Irish Studies in South America held in 2007 in the city
of Buenos Aires, which gathered not only scholars and interested researchers but also Irish
community members as part of a memorable event. Little by little this neuronal system of
academic work, with its dendrites bringing in information and its axons sending it away
as part of an interconnected network was on the move as a result of passion more than by
anything else. Laura Izarra passed on to us her knowledge together with her enthusiasm and
confidence that we would be able to open new paths in Argentina. We soon learned that her
work had also been motivated in turn by that of her closest colleague and advisor, Professor
Munira Mutran (USP) who back in the 1970s had had a first and impressive encounter and
life-long friendship with the Irish writer Sean O’Faolain. Not only did Professor Mutran find
as a result her topic and writer for her PhD thesis but also a life-long present, as she narrates
it in the following and touching excerpt from the book about O’Faolain’s correspondence
with her for more than a decade:

I have been asked many times how and why I became interested in O’Faolain’s work. It all started
with & present [italics my own] I was given one of O’Faolain’s collections by Clyde Enroth, a visiting
American scholar, [...] I was looking for a topic, a theme, a contemporary writer to develop my PhD
thesis. O’Faolain’s stories and novels in which the relationship between literature and history is strong,
appealed to me. I was suddenly transported to a new literary and cultural world (previously, I had been
acquainted with English and American fiction only). Having been told that O’Faolain lectured in Trinity
College Dublin I impetuously sent him a long, naive letter discussing my project. It was in 1973 that,
to my delight, a small blue envelope bearing an Irish postmark arrived. It was followed by other letters
and postcards until the last one in 1986. (Mutran 2005, 167-168)
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This extract from Sean O’Faolains Letters to Brazil is a clear example of how the passion
for things can be kindled and also of how it can be passed on to others when that passion is
genuine and the subject matter fascinating. Professor Mutran and her colleague Professor Maria
Helena Kopschitz at the Fluminense Federal University in Rio de Janeiro were the first to begin
a fruitful academic cooperation with University College Dublin and Queen’s University Belfast,
respectively, as we learn from Professor Izarra’s account. We also learn that their pioneering
work led to many MA dissertations and PhD theses (including her own MA dissertation, Izarra,
L.PZ. James Stephens: The Demi-Gods at the Crossroads (Izarra 1989) and PhD thesis, Izarra,
L.PZ. Espelhos e Labirintos Hologrdficos: O processo de uma ‘nova’ sintese estética na obra de John
Banville (1995) both under the guidance of Professor Mutran) exploring not only Irish literature
and its reception but also history, migrations, film and drama, the lives of Irish women and
men in Latin America, among other facts that at the same time produced a multiplying effect
through the work of those graduates at different universities around Brazil and/or the world.

The connection, then, between Brazil and Argentina, is now clear and it started to be
consolidated from 2006 onwards but more actors, important links in the chain, were involved
that would assure the success of positioning Irish Studies in Argentina. The interest and support
of the Embassy of Ireland in Buenos Aires, Argentina, shown through the invaluable work
of its ambassadors (Philomena Murnaghan, James Mclntyre, Justin Harman and Jacqueline
O’Halloran — current ambassador) all throughout the period was crucial and we always felt
accompanied by them in all our initiatives, receiving sound advice, interesting ideas, and the
help which comes from good and knowledgeable friends.

A network is a space where people interact with others to exchange information and devel-
op professional or social contacts, space which is and must be always open to receiving others’
contributions. That is what makes it rich in multiple ways. At the time, full of enthusiasm for
the new course our research was taking, reading new materials and re-reading the classics, we
developed a first project “Irlandeses in Argentina: recuperacién de fuentes, traduccién y critica”
(2007-2010) and several others followed until in 2015 we thought that we could develop a
wider scheme, a Programme that would include several related research projects and so we did.
“Literaturas Contempordneas en Didlogo” was born and will remain active until 2023, its main
goal being to consolidate the professional development of senior researchers while at the same
time initiating and guiding the development of junior researchers-graduates and degree-students
with a view to transferring the acquired knowledge through our teaching practices and also to
spread and share findings with society in general. Meanwhile in other parts of Argentina simi-
lar developments or alternative ones related to teaching, research, establishing extra-curricular
Chairs of Irish Studies, organising academic events, for instance, were all under way National
University of Cérdoba (UNC), National University of La Plata (UNLP), Universidad del Sal-
vador (USAL), National University of Rio Cuarto (UNRC), National University of Mar del
Plata (UNMdeP). The Irish Studies network in Argentina with its strong link with our friends
from Brazil was making progress. The organization of Symposia or other similar events always
constituted pivotal moments of exchange and learning. Again, in 2009, the Associacio Brasileira
de Estudos Irlandeses (ABEI) asked us to co-organize their IV Symposium in Buenos Aires;
Professor Maureen Murphy (Hofstra University, New York — American Conference for Irish
Studies — ACIS), Professor Marisol Morales Ladrén (University of Alcald de Henares, Spain
— Asociacién Espanola de Estudios Irlandeses — AEDEI) and renowned cultural critic Fintan
O’Toole were among the keynote speakers. 2011 saw us sharing the biennial Conference of the
Society for Irish Latin American Studies (SILAS) in Dublin, hosted by Dublin City University.

It was an excellent opportunity to meet other scholars from different disciplines — not just lit-
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erature — interested in the relationship between Ireland and Latin America. I felt the warmth
and empathy of those present who, in the long run, became dear colleagues and friends, so I
want to mention them, honouring their hard and serious work and good humour, Margaret
Brehony, SILAS current president, Cliona Murphy, Gera Burton, Gabriela McEvoy, Sinead Wall
(in memorian), and our dearest, Laura Izarra again. It was at that memorable Conference that
the idea of hosting a shared ABEI Symposium and SILAS Conference in 2013 in La Pampa
was voted for and received unanimous approval.

And thus, we continued moving further and working together and joining efforts towards
a common goal. For us, inhabitants of the pampas and the dunes, hosting the two events was an
honour but mostly an opportunity, being a small university in central Argentina, they reinvigorated
our community as a whole, motivated our students and added more colleagues to the, by then,
“informal” but solid network. Edmundo Murray’s virtual presence via videoconference greeted
us and sent his best wishes from abroad. Cliona Murphy’s excellent opening plenary “Writing
Irish Women into Latin American History: Problems, Perspectives and Possibilites” impressed the
audience. The presence of well-known Irish writer Hugo Hamilton and Irish-Argentine writer
Juan José Delaney in an intelligent and at the same time intimate dialogue with Laura Izarra of-
fered the audience a plus. Lance Pettit (Irish films and television) and Thaddeus O’Sullivan (Irish
films) were interviewed by Beatriz Kopschitz Bastos (Brazil) on the screening of “The Woman who
married Clark Gable”; Emeritus Professor Ailbhe O Corriin (Centre of Irish and Celtic Studies,
Ulster University) delighted the audience with his brilliant lecture and last but never, ever least the
closing lecture by our dear friend Maureen Murphy, once again, generated renewed enthusiasm
and a heart-felt applause from the audience. The academic programme was really impressive and
we could not have made it possible without the support of all the academic partners involved,
Embassy of Ireland in Buenos Aires and Northern Ireland Bureau included. But there was more
to that; the cultural part of the Joint Symposium and Conference provided all the attendants with
a selection of Irish music, dance, painting and poetry together with local folklore and tango by
local singers and dancers organized jointly with our friends from Asociacién Argentino Irlandesa
de Bahia Blanca (AAIBB), activities celebrated by all those present. Names that come to our
mind also attest to the encounter of cultures on Argentine soil: Alejandro Mahon Bertolini and
Lucia Gonzélez Flaherty (Irish dance), Liliana Susana Doyle and Marina Kohon (both reading
their own poetry), Angela Cesetti (popular Irish music) Elida Honoré Kent (painting), Santiago
Kincaide Murphy, Nancy Ferracutti Kincaide, Maria Elena Kincaide, Victor Ferracutti Kincaide,
Luis Cuenca Reyzabal and Marfa Rosa Keegan (AAIBB’s choir), Marcela Eijo (tango singer) Juan
Andrés Martin (tango dancer).

A network consists of multiple elements that communicate with one another. This com-
munication if well administered gives its fruits, makes all the links work better. Years passed,
we met in 2015 at the premises of the National University of Cérdoba, now as hosts of the
ABEI symposium, led by Professor Cristina Elgue and her colleagues and receiving the visit
of acclaimed Irish writer Colum McCann. The organization was excellent again and we also
learned of all the hard work done for that event by the Association “Irlandeses de Cérdoba”
collaborating with the UNC and coordinated by Maria Teresa Linares and Jenny Murphy.

The year 2016 was emblematic since countries in South America began to celebrate their
independence bicentenaries from previous colonial rule. Beginning with Argentina, which
coincidentally was 200 years old as an independent nation in 2016 while Ireland celebrated
her centenary, a new series of events was planned and new connections were established, this
time with Universidad del Salvador, Buenos Aires, which hosted another great Symposium
of Irish Studies in Buenos Aires, with the presence of prestigious historian and Professor
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Emeritus Dermot Keogh, University College Cork (UCC), representative members of the
Keogh-Naughton Institute, Notre Dame, U.S.A. (Christopher Fox and Diarmuid O Giollsin),
Laura Izarra (USP), Paula Ortiz (USAL), Maria G. Eliggi (UNLPam), Maria Eugenia Cruset
(UNLP). Briona Nic Dhiarmada, documentary creator and writer, Thomas J. and Kathleen
M. O'Donnell Professor of Irish Studies and Concurrent Professor of Film, Television, and
Theatre at the University of Notre Dame was also present for the screening of “1916 The Irish
Rebellion”, award winning documentary which led to a remarkable post-screening discussion.
It was then that after about ten years of working in the field, always in collaboration with
other scholars and other institutions and associations, that we thought, we deserved a local
Association. Joint efforts were made and by October 2017, Asociacién de Estudios Irlandeses
de Sur (AEIS) was created in an ad hoc meeting at the National University of La Pampa, with
the presence of all those who sooner or later had become part of the Irish Studies group in
Argentina. The presence of former ambassador to Argentina, Justin Harman, and of Professor
Laura Izarra, who travelled especially for that purpose made us all reflect on the relevance of the
moment. AEIS was created in the hope that in the near future all the other Spanish-speaking
countries in South America could become part of it through their academic and/or community
representatives interested in the field of Irish Studies. In August 2018 both AEIS and ABEI
jointly organised a new Symposium in Santiago de Chile and in December of that same year
a Conference on the topic “Ireland and Latin America — Globalising Irish Studies” closed the
year celebrating Chilean’s independence bicentenary. 2019 made several of the AEIS, ABEI and
SILAS members participate both in the SILAS Conference held at Trinity College Dublin in
April and celebrating ABET’s 30™ anniversary during the August Symposium in Sao Paulo. And
then, 2020: Covid-19, pandemic, lockdown, paralysis. It was a huge shock, it was not easy but
one way or another and gradually, the network continued to move, work, interact, participate
in events via zoom or other platforms that helped shorten distances.

When I thought about calling this monographic issue of the Studi irlandesi. A Journal of
Irish Studies “Ireland and Latin America: an amazing network” I was thinking precisely about
all the memories I had just recalled and written. Of all the people who enthusiastically joined
Professors Munira Mutran and Laura Izarra and everything that happened later until we reach
the present. We are surely of a heterogenous nature, we may not all think alike (that’s good!)
but our passion for the field makes us a “fabric with a special weave”, where each thread has a
colour, a texture, and combined they make a wonderful pattern, they have a special feel. That is
how I see this network, this amazing network which brings together Ireland and Latin America.

kKK

This monographic collection “Ireland and Latin America: an Amazing Network” comprises
ten articles on various topics that can be grouped, though, since all follow a certain logic. Four
of the articles are mainly concerned with representation, a concept which Stuart Hall defines
as “an essential part of the process by which meaning is produced and exchanged between
members of a culture. It does involve the use of language, of signs and images which stand
for or represent things” (Hall 1997, 15). The concept of “representation”, according to Hall,
occupies an important place in the study of culture, because “representation connects meaning
and language to culture” (ibidem). He further explains that “representation” means using the
language, the signs, the images, to represent the world meaningfully to other “people”. However,
the approaches selected by the writers and the corpora will obviously differ.

In the first article “Becoming Irish-Argentine in the Argentine Pampas: Identity Representa-



26 MARIA GRACIELA ELIGGI

tions in Private Voices in Edmundo Murray’s Becoming Irlandés” by Maria Isabel Arriaga, we
are acquainted with nineteenth century emigration/immigration processes from Ireland to Latin
America, especially to Argentina, a country which was by that time receiving large numbers of
immigrants coming from Europe, and Ireland was, surprisingly, one of the countries from which
an important wave of emigrants had departed to try their luck in these southern territories.
Those who settled in rural or urban Argentine environments recorded their experiences either
in personal diaries, memoirs or letters exchanged with family and friends back in Ireland. Those
private documents constitute invaluable testimonies of their lives and contain representations
of the Irish in Argentina, their settlement experiences and cultural adjustments and also of
Argentina — its inhabitants, customs, and socio-cultural aspects in general, seen through the
eyes of Irish immigrants. In his Introduction to Questions of Cultural Identity, Hall states that
“identities” are “never unified [...] increasingly fragmented and fractured; never singular but
multiply constructed across different, often intersecting and antagonistic, discourses, practices
and positions. They are subject to a radical historicization, and are constantly in the process
of change and transformation” (1996, 4). Following Hall’s notions of identity formation, the
purpose of Arriaga’s article is then to analyse through a postcolonial perspective and a narrato-
logical approach, strategies of identification in the discourse of those Irish born or Argentine
of Irish descent.

The second article in this collection “Cultural Representations in Irish Immigrants and
Their Descendants in 77éboles del Sur, by Juan José Delaney” by Norma L. Alfonso and Graciela
Obert allows us to learn the reasons that attracted Irish emigrants to Argentina between 1830
and 1930. In an attempt to secure better living conditions the Irish contributed, together with
many other Europeans lured by the prospects Argentina offered at the time, to the formation
of the identity and the progress of the country. The need to preserve their own identity and
language as Irish, together with the fact that they had travelled long distances to reach South
America, made them keep permanent ties with their land and relatives back in Ireland so as
to help them overcome the first phases of settlement. This article aims, then, at analysing the
representation of cultural aspects in those Irish immigrants, resorting to Hall’s concepts of
representation, cultural identity and diasporic subjects, Raymond Williams’ concept of culture
and the notion of cultural hybridity introduced by Garcia Canclini as basic theoretical texts.
The analysis proposed by Alfonso and Obert is restricted to some of the fictional characters ap-
pearing in Juan José Delaney’s collection of short stories 77éboles del Sur (Delaney 2014 [1994]).
Delaney, a contemporary Irish-Argentine writer, has fictionalised the process of emigration
and immigration of the Irish in Argentina, their connections with their home country, and the
stages of their integration, adaptation and assimilation along time. His short stories seem to
provide evidence regarding the ways in which Irish immigrants preserved the links with their
country of origin while at the same time trying to forge new bonds in the new Argentine lands.

The next article in the collection, “Hero or Traitor? A Linguistic Analysis of the Literary
Representation of Roger Casement in Sabina Murray’s Valiant Gentlemen” by Miriam P. Germani
will move us a little further; still we will be reading about how representations are constructed
through the linguistic analysis the writer of the article undertakes of the literary representation
of controversial Irish nationalist, Roger Casement (1864-1916), who had also been a British
Consul in Africa and Brazil. An interesting connection between literature and history is pointed
out as a feature which attracts the attention not only of historians, in view of Casement’s relevant
participation in the 1916 Easter Rising in Ireland, but also of novelists. This, in turn, makes
this analysis by a linguist a motivating endeavour to discover not what Murray’s text means
but rather how she makes those meanings explicit by her language choices, that is, how the
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text means. Casement — the character in the novel - will be analysed in its evolution through a
combination of a linguistic critical perspective (Fowler 1986) and the Appraisal system within
the framework of Systemic Functional Linguistics (Martin, White 2005). The way in which
Casement’s identity is constructed by means of language is the ultimate goal of this article.

Following these first three articles comes Stephen Allen’s “Irish Journalists and the 1968
Mexico City Olympics”. Even though this article is also about representation, Allen’s focus is
placed on the representation of Mexico City in the Irish press, describing it as a suitable host for
the 1968 Olympic Games. It also points to other representations appearing in Irish newspapers
of the time regarding the poor performance of Irish athletes or Ireland’s population’s lack of
physical activity and a good diet, though that is not the main import of the article. The writer
cleverly shows the reasons behind Mexico City’s candidacy as host of the Olympics, mostly
economic in nature, and also analyses how Mexico was seen from the perspective of Ireland,
another nation occupying a peripheral position in the Olympic movement. Using archival
sources from the Republic of Ireland and the Avery Brundage Microfilm Collection the article
aims at providing new and illuminating views on the ways Mexico was described by the press
depending on the reporters and editorial positions; the particular cases of J.J. Walsh, editor of
The Munster Express and Lord Killanin’s analysis as a journalist and Olympic Bureaucrat are
considered in detail. The article also deals with the intersection between Olympic ideals and the
ideas of national progress and modernity and their results, often contradictory. A general view
of the multiple ways in which journalists perceived and represented Mexico on the occasion of
hosting the Olympics is also part of the writer’s examination of the topic.

The next two articles also have connections between them and with the previous ones in
interesting ways. On the one hand, Maria Eugenia Cruset’s article “A Nationalist Network in
South America: Diaspora and Diplomatic Action” has as its primary aim to revisit the events
surrounding the apparent failure of the 1916 Easter Rising in order to understand the reasons
behind the organization of a transnational political action network through its diaspora, bringing
to the fore again the importance of those Irish emigrants who had settled in Argentina, Chile,
Uruguay, Paraguay and the south of Brazil and who continued to be actively engaged in the
nationalist cause back in Ireland. Whereas studies of such connections between Irish nation-
alists at home and their diaspora partners in English-speaking countries, namely the United
States of America, Australia and Canada had been reported in detail in several other studies,
the South American case still needs to be investigated. Thus, the interconnected network which
originated in Argentina and grew to include both Chile and Uruguay is a matter of concern
for the writer of this article which shows the important role played by paradiplomatic actors
who, from the distant South American countries, did not hesitate to cooperate towards the
establishment of an Irish Free State.

Regarding the other, Viviana P. Keegan’s “Teaching Irish History to Irish-Argentine chil-
dren at the turn of the Twentieth Century” examines how Irish history was taught to Irish and
Irish-Argentine children in Argentina in the period 1880-1922. Through the analysis of the two
Irish history textbooks for that purpose, both published in Dublin and used by the religious
schools at Capitdn Sarmiento, province of Buenos Aires and Rosario, province of Santa Fe, the
aim of the article is to inquire into the educational, pedagogical, cultural and political links be-
tween Ireland and Argentina and their strong nationalist connections. To that end, 7he Southern
Cross special section of the Argentine Gaelic League provided useful and revealing information
also highlighting the important role played by William Bulfin (1863-1910), remarkable figure
and active Irish nationalist concerned with education. Another outstanding figure analysed in
the article is that of Mary-Louise Gwynne, nationalist and women’s rights defender, author of
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Stories on Irish History Told for Children, one of the books under scrutiny. Teaching Irish history
involves aspects of identity, memory and education, claims Keegan, especially at a time when
both Ireland and Argentina were consolidating their identities as countries, both reflecting on
their history and on their language.

As the abovementioned articles clearly show, both are connected through the activities
of the Irish diaspora in South America, through history, diplomacy and paradiplomacy, and
through the concern for the education of the Irish-Argentine generations resulting from the
emigration waves in the nineteenth and early twentieth centuries. Again, issues of language
and identity also emerge as central to the Irish who settled in Argentina, as the articles attest.

Moving forward and westwards at the same time the next two essays — which deal with
poetry — are based on the relationship between Ireland, Chile and Argentina. The first one, “ O
My Pablo of Earthlife!” Heaney’s Neruda and the Reality of the World” turns around the follow-
ing puzzling question: Does Seamus Heaney reject Pablo Neruda? In his essay, Shea Atchison
challenges John Dennison’s idea that Seamus Heaney would seem to be rejecting Pablo Neruda’s
“impure” poetry, making a direct allusion to Neruda’s “Toward An Impure Poetry” (1961) and
claims that Dennison is presenting his argument on the basis of an oversimplification. His task,
then, will be to prove that Heaney, not only in his poem “To Pablo Neruda in Tamlaghtduff” from
the District and Circle volume but along his works had valued Neruda’s poetry and even shared
certain ideas, perhaps without his conscious acknowledgement. By performing a close reading of
a set of selected poems, Atchinson sets out to prove that Heaney and Neruda have more points in
common than it may be suspected. Identifying the context of Heaney’s development, the author
will show how Heaney embraced Neruda’s ideas and in doing so he will also provide some parallels
between both poets’ ways of understanding death.

Benjamin Keatinge’s “ ‘Across the divide / Of the Andes’: Harry Clifton and Latin America”
will make readers be part of an astonishing journey with Harry Clifton and through his poems
to areas of Ireland, Chile and Buenos Aires trying to find meaning and a “deeper clarification”,
as Keatinge states, of his family roots, both maternal (Latin America) and paternal (Ireland).
According to the author, Clifton’s aesthetics need to be interpreted in the interplay between a
sense of belonging and a sense of estrangement, being the voyage of departure and that of re-
turn, the axis on which his poetry finds balance. Resorting to notions of place and placelessness,
exile and return, and the specificities of language and identity proper of colonial/postcolonial
discourse, Keatinge will analyse Clifton’s poetry drawing parallels between the arid Atacama
Desert of Northern Chile, Bohemian Buenos Aires and the newly cosmopolitan Ireland. The
poems seem to signal, according to the author, Clifton’s homecoming in which his Irish and
Latin American roots come together. However, claims Keatinge, it is in the in-between zones
or interstitial areas that Clifton’s poetic imagination can best be situated.

Brian O Doibhlin introduces us in his essay “Gaelic Surnominal Place-Names in Ireland
and Their Reflection in Argentina” to the amazing universe of place-names, assuring us that
everywhere in the world, place-names bring us closer to the history of a given place, also revealing
through their etymologies the different political, social, religious and geographical influences
which gave rise to the nomenclature of an area. Place-names can be mere descriptions of the
local topography or refer to the built environment. Yet another category has to do with the
surnames of important families in Ireland, showing their presence by naming a place with their
surname in their honour. Emigration to other parts of the world also brought about the “voyage”
of surnames across the sea. In the case of this study, O Doibhlin first refers to the process of
Anglicisation resulting from the English colonisation of Ireland which has concealed original
Irish-language etymologies, and later explores a selection of district names present in certain
provinces of Argentina which establish a link with their Irish Gaelic counterparts in Ireland.
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Tina Lawlor Mottram’s “An Irish Artist’s Travels from Buenos Aires to Araxd” completes this
monographic collection, and is an extensive and fascinating narrative of an artist during lockdown
in the UK, time during which she re-evaluated the meaning of being Irish in a foreign country.
Her travels are not mere geographical ones along and across cities of two South American coun-
tries — Argentina and Brazil — but also symbolic ways of positioning herself as artist-in-residence
to go through the works of three contemporary South American artists. Her travels to know
about the works of these artists take her to different places and also back to different times. Their
works, seen from the perspective of this Irish artist, have traces of local histories, of colonization
and emigration processes, granting them a given identity. Along her journey in Brazil, this artist
could also have a feel of everyday routines, cultural differences, local food, exotic natural envi-
ronments — fauna and flora — many of which not only surprised but also delighted her. Looking
back at her photographs and recorded memories of the lived experiences she concludes that the
South American experience has definitely influenced her own way of creating art.

This eleventh issue of the Studi irlandesi. A Journal of Irish Studies on Ireland and Latin
America also includes two interviews with writers. The first one “Tea for Two, Scones and Lit-
erature!” an interview with Juan José Delaney was a project that had been postponed several
times for different reasons. Juan José Delaney is an Argentine Literature professor and head of
a school in the outskirts of Buenos Aires. He also coordinates the activities of the Irish Studies
Program at USAL, having worked very hard towards its creation and dynamic development.
Juan José is an already published and active writer, the product of the Irish diaspora to Argen-
tina in the nineteenth century, fourth generation and Argentinian by birth but with his Irish
ancestry that makes him a true Irish-Portefo in the full expression of this term coined by the
Irish community in Buenos Aires. Juan José Delaney’s first collection of short stories received
the praise of notable Argentine writer Jorge Luis Borges, famous among other achievements,
for his excellence in short story writing. In this interview, on which we both worked “over a
virtual cup of tea” due to reigning pandemic restrictions around the world, and also to the fact
that he lives in Buenos Aires and I in the middle of the Argentine “pampas” we travelled along
his life as an Irish-Portefio, his childhood memories, his relationship with literature and other
writers, and also his preferences regarding genres at the moment of putting pen to paper. His
works include a novel, several collections of short stories, a novella and the biography of Marco
Denevi, another well-known Argentine short-story writer. Juan José is a regular contributor to
The Southern Cross, the Irish community newspaper in Buenos Aires. He has written a book on
Borges and Irish Writing. His doctoral thesis Whar, Che? Integration, Adaptation and Assimilation
of the Irish-Argentine Community Through its Language and Literature was published in 2017 by
Ediciones Universidad del Salvador.

In “Embracing the Challenge. An Interview with Patrick Holloway”, I engage in a dia-
logue with this young Irish writer who had lived with his family for almost ten years in Porto
Alegre, Brazil, teaching English as a foreign language while at the same time writing poetry,
short stories and a novel which is still in the hands of his agent waiting for a suitable publisher.
Patrick married a Brazilian girl giving rise this way to an Irish-Brazilian or Brazilian-Irish fam-
ily, now living back in Ireland. He is part of a different kind of diaspora. Unlike that wave of
emigration of the nineteenth century, he moved to Brazil to celebrate love and life, and as part
of a different flow of people around the world with multiple reasons for moving and settling
without, in his particular case, the extreme conditions of his predecessors to Latin America. He
is back in Ireland, which is now a country receiving not only the Irish spread around the world
and coming back “home” (reverse diaspora) but also people emigrating from their countries of
origin and considering Ireland a land of opportunities in which to start a new life as immigrants,
in the hope of becoming, in the future, new Irish citizens. Patrick is someone with the passion,
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strength and clarity of mind who, as Colum McCann encourages young writers to do in his
Letters to a Young Writer, is capable of embracing the challenge of writing:

So embrace the challenge. Never forget that writing is the freedom to articulate yourself against
power. It is a form of non-violent engagement and civil disobedience. You have to stand outside society
beyond coercion, intimidation, cruelty, duress. Where power wants to simplify, you should complicate.
Where power wants to moralize, you should criticize. Where power wants to intimidate, embrace. The
amazing thing about good writing is that it can find the pulse of the wound without having to inflict
the actual violence. (McCann 2017, 160)

The Writings section of the Journal comprises, as well, unpublished works contributed
by several Irish writers and poets and also by a young Peruvian writer. The first one is a short
story called “Speculations on A Dead Man’s Body. A Living Woman’s Pills” by acclaimed and
award-winning Irish poet and fiction writer, drama critic and professor of Creative Writing,
Mary O’Donnell. This short story is, in the words of its author, “about the way one woman
deflects anxiety. As a reflective person pushed to her limits, her decisions show her desperation
as well as her unwillingness to be influenced by conventional attitudes towards the elderly”.
Elaine Gaston, poet from the north coast of Ireland and author of the Collection 7he Lie of the
Land (2015) who had spent a time living in Argentina in the past has also contributed three
poems for this issue which bring about the significance of place(s) and identity. Finally, Professor
John Ennis, celebrated poet and recipient of multiple awards along his amazing career as a result
of his impressive poetic ouvre enters in a lyrical dialogue with young Peruvian and promising
poet, Giovanni Mangiante, both sharing their poetry and also their views on each other’s work.

Three Book Reviews have been included in relation to the topic of Ireland and Latin Amer-
ica, as well. The first one has been written by Professor Enrique Alejandro Basabe (UNLPam)
on Eduardo Cormick’s E/ lado irlandés de los argentinos: El aporte de los descendientes de irlandeses
en el entramado cultural de la Argentina del siglo XX. (2020). The second one has been produced
by Professor Cristina Elgue (UNC) on Gabriela McEvoy’s La experiencia invisible. Inmigrantes
irlandeses en el Perdi. (2018). The third one is the result of the work of Manuela Shocron Vietri
from Universidad Nacional del Sur, Argentina (UNS) on Rosalie Rahal Haddad’s translation
into Spanish of her book Shaw O Critico (2009) as Shaw, Critico (2019).

Closing the works sent as part of this amazing network between Ireland and Latin America we
have the honour and pleasure to share a series of photographs kindly contributed by professional
photographer and artist Carmen Casey, distinguished member of the Irish-Argentine community
in Argentina. Postcards. From the Argentine pampas to the Irish shores. Eight photographs by Carmen
Casey presents a selection made by the artist of both Argentine and Irish landscapes in which nature
plays a central role. The deep calm which the photographs transmit together with the strength of
the natural elements are deemed two essential features humanity needs to restore in this uncertain
and troubled times; this new era after the Covid-19 pandemic threatened and changed our once
“normal” lives.

I want to conclude by thanking the General Editor Professor Fiorenzo Fantaccini for his trust
and support and for his timely and intelligent comments all along the editing process. Thanks are
due to our common friend and colleague Professor Giovanna Tallone, who first thought I could be
the guest-editor for this issue and to the Journal Manager, Arianna Antonielli, and her team for all
their work. Special thanks to all the authors who submitted their articles and who afterwards worked
very hard until we all considered their work was finally ready to be published. This work would not
have been possible without the invaluable response of all the reviewers who read each submission
with interest and provided their feedback, suggestions and ideas to help writers improve their work.
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I would not like to close this Introduction without a deep and grateful appreciation of the
always enthusiastic and invigorating work of my dear colleague and friend, Professor Maria
Graciela Adamoli (UNLPam, Argentina) who in 1997 introduced us to the incredible work
of Professor Laura Izarra (USP, Brazil) who, in turn, provided us with research tools, ideas
and always insightful advice; to Professors Munira Mutran and Rosalie Rahal Haddad (USP,
Brazil) for their trust, support and generosity; to the disinterested help and knowledge of Dr.
Fionnuala Carson Williams who not only introduced us to the poet from Ireland’s north coast,
Elaine Gaston, and scholars Frank Sewell (Ulster University, Coleraine Campus, Northern
Ireland) and the late Professor Ciaran Carson (then Director of the Seamus Heaney Centre for
Poetry, Queen’s University, Belfast, Northern Ireland) during our 2008 visit, but also toured
us along the northern lands and coast including Bellaghy Bawn which then housed Seamus
Heaney’s works but which are now in a purpose-built centre — HomePlace, Bellaghy — giving
us all those details about the different places, as only someone who really knows about them
could; to Edmundo Murray, who was from the very beginning interested in the potential of
our work and helped us establish several relevant connections; to Andrés Romera, who kindly
introduced us to Dr John Ennis (Waterford, Ireland) author of an enormous poetic work, and to
Sinéad Mac Aodha (Director, Literature Ireland the national organisation for the promotion of
Irish literature abroad) who arranged back in 2008 a series of interviews with writers in Dublin
whose literary works still today are part of our readings and research. And, of course, I would
like to say deep thanks to my National University of La Pampa, research and translation group
and friends for their support along the way, in this wonderful Irish Studies journey.

To the younger generations of future scholars my gratitude for accepting the challenge of
being part of this Ireland and Latin America amazing network which they will have to improve
with their work and renewed perspectives and — just a piece of advice — embrace your tasks

with passion, not as a duty, and work hard to make them shine.
Gracias, Thanks, Grazie
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Abstract:

During the nineteenth century, more than a third of the Argentine population
was formed by immigrants, which included the largest Irish diaspora within
Latin America. Personal letters and memoirs constitute invaluable first-hand
testimonies of immigrants’ lives. Becoming Irlandés: Private Narratives of the
Irish Emigration to Argentina (1844-1912), formed by two collections of letters
and two memoirs plus contextualized and historical information, edited by
independent researcher and writer Edmundo Murray (2006a), offers rich
insights about their local experience and culture. The purpose of this paper
is to analyse strategies of identification in the discourse of those Irish born or
Argentine of Irish descendancy, through a postcolonial studies perspective and
a narratological approach.

Keywords: Diaspora, Emigration, Home, Identity, Representations

1. Introduction

The nineteenth century was marked by the outburst of great
migration waves from European countries to the Americas. At
first, most immigrants came from Northern and Western Europe,
but between 1815 and 1865 one-third came from Ireland. The
history of Ireland in the last two centuries has been marked by
the ghost of massive emigration, especially since 1845, as the
country experienced the Great Famine (1845-1849) that left
Ireland economically devastated for years. This trend would
continue till the first half of the twentieth century, due to the
lack of available employment in Ireland, enforced by the tradi-
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tional agrarian culture fostered by president Eamon De Valera', which would change by the
late 1970s, with the phenomenon known as the Celtic Tiger®.

The favourite destinations among Irish emigrants were undoubtedly the English-speaking
countries, such as England, the United States of America and Australia. Between 1820 and 1930,
almost 5 million Irish migrated to the USA, settling in cities along the east coast. In Argentina,
during the nineteenth century, about 40,000 emigrants left Ireland to colonise the Argentine
pampas, initiating a flourishing Irish-Argentine community. Although Irish migrants were not
a majority in comparison with other immigrant groups, they certainly became an important
diaspora and set their cultural mark on our country.

The proposed paper will analyse identity patterns in the private narratives of those Irish
born or Argentine of Irish descendancy — compiled and edited by Edmundo Murray —, through
a postcolonial studies perspective (Bhabha 1994; Brah 1996), a narratological approach (Bal
1999; Genette 1970, 1980, 1991) and a brief approach to Cultural Studies, through some of
Hall’s main concepts. The research will focus on the representations of identity in Murray’s
selected letters and memoirs under three categories of analysis: the Irish diaspora in Argentina,
the process of adaptation they underwent and the idea of home that prevails in the voices of
the Irish-Argentines in mid and late nineteenth-century Argentina.

2. Edmundo Murrays Work

Edmundo Murray is a writer and independent researcher, who was born in Buenos Aires in
1955. He studied in Argentina, Switzerland and the United States. He is a lecturer and frequent
contributor of articles in cultural history, regional cultural integration, and in Irish and Latin American
Studies. He is also a founding member of the Society for Irish Latin American Studies, and member
of Sociedad Suiza de Estudios Hispdnicos and the Société Suisse des Américanistes. First editor of
Irish Migration Studies in Latin America, a journal focusing on relations between Ireland and Latin
America. Among other pieces of writing, he is the author of Devenir irlandés: Narrativas intimas de
la emigracion irlandesa a la Argentina 1844-1912 (2004), which has been published in English as
Becoming Irlandeés: Private Narratives of the Irish Emigration to Argentina 1844-1912 (2006a) and
Becoming Gauchos Ingleses: Diasporic Models in Irish-Argentine Literature (2009). Becoming Irlandés
has been widely praised by important members of the Irish Studies community in Argentina, Brazil
and Spain, such as the historian Hilda Sabato, literature professors and scholars Laura Izarra, Inés
Praga Terente and Juan José Delaney, and journalist Sergio Kiernan, as the first work of compilation
of this sort, emphasizing the richness of the multiplicity of voices involved in it and the portrayal
of the everyday life of these Irish-Argentine, which constitutes a very useful source of analysis for
researchers in the field of Irish studies, from a variety of different approaches within cultural studies.

"Eamon De Valera was one of the leaders in the failed 1916 Easter Uprising. He founded the opposition political
party Fianna Fil. In 1932, Fianna Fiil was elected to power in a coalition with Labour politicians. During the 16
years De Valera was to remain Ireland’s Prime Minister, he tried to totally cut Ireland from any form of British linkage.
De Valera kept Eire neutral during World War Two. Fianna Fdil won the 1951 election and De Valera returned to
the Prime Minister’s office until 1954. He was Prime Minister again between 1957-1959. In 1959, he stood for and
won Eire’s presidential election — an election he won again in 1966. De Valera was the first Irish leader to address
America’s Congress (1964) and he gained considerable prestige abroad. Under De Valera’s rule, the cultural identity
of the Irish Republic as Roman Catholic and Gaelic was asserted (Trueman 2015).

2Kevin Gardiner is credited with first using the term “Celtic Tiger” in a report for Morgan Stanley in 1994,
forecasting more than a decade of surging economic growth for the countrirs which were undergoing rapid economic
expansion (Burke-Kennedy 2014).
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Becoming Irlandés is a revised edition in English that not only includes the original letters
and memoirs of four families of Irish-Argentines in Argentina but also a deeply informative
introduction, illustrations and appendixes of genealogy, chronology and a glossary. Letters are
rich in their dialogical structure and are full of the narrator’s intentions whereas memoirs are
described by Murray as “accounts of the writer’s own life with an emphasis on the witnessed
events, instead of his or her own personality or life (autobiography) or the justification of his
or her own faults” (2006a, 15). The book closes with an epilogue titled “Gauchos irlandeses”,
which recovers the main theoretical concepts Murray dealt with in his introduction, a compar-
ison between gauchos and Irish estancieros and a conclusion about the book title.

3. Theoretical Framework

During the nineteenth century, about forty-five thousand emigrants left Ireland to settle
in Argentina, Uruguay and Paraguay, the majority of whom came from the Irish Midlands
(Westmeath, Longford and Offaly) and from Co. Wexford. About 20,000 of them settled in
Argentina, whereas the rest moved again to Australia, the United States or back to Ireland.

To start with, it is worth defining two key terms related to migration: emigration and
diaspora. Defined as “the act of leaving one’s own country to settle permanently in another;
moving abroad” by the online Oxford dictionary, emigration is probably the most general of
these terms. On the other hand, the International Organization for Migration (IOM 2019, 49)
defines diaspora as “migrants or descendants of migrants, whose identity and sense of belonging,
real or symbolic, have been shaped by their migration experience and background”, although
it recognises that its meaning has changed significantly over time. Thus, the original meaning
of diaspora as a forced displacement has now been widely replaced by one in which migrants
identify with a “homeland” but live outside it, a concept that focuses on both first-generation
emigrants and foreign-born descendants that keep some kind of cultural bond with the parent
country. Besides, in his dialectics of diaspora and Irish emigration (2013) American professor
and author David Lloyd argues that the application of the term “diaspora” to people of Irish
descent living outside Ireland is of relatively recent use, which came to replace a term of many
connotations as that of “emigration”.

In addition, for Avtar Brah the idea of diaspora is related to that of a journey, which is
concerned with settling down somewhere away from home. However, although Brah focuses
on the diasporic construction of home, she argues that not all diasporas sustain an idea of
return, as has occurred with the Irish case: “a homing desire which is not the thing as desire
for a ‘homeland’™ (1996, 180). Similarly, James Clifford conceives diaspora as different from
mere travelling in that it is not temporary (1994, 308) and compares this concept with that
of exile: “diasporas usually presuppose longer distances and a separation more than exile: a
constitutive taboo on return, or its postponement to a remote future. Diasporas also connect
multiple communities of a disperse population” (304). Both authors see the diasporic culture
as one crossing the borders in many aspects.

Brah also introduces a model for thinking about diaspora beyond a dual territoriality
through the concept of “diasporic space”, which provides conceptual connections for histori-
cised analysis of trans/national movements of people, information, cultures and commodities:
“diaspora space” (as distinct from the concept of diaspora) is “inhabited” not only by diasporic
subjects but equally by those who are constructed and represented as “indigenous” (1996,
16). According to Brah, diasporas are “composite formations” whose members belong to a

single diaspora and are likely to spread to different parts of the world (196). Undoubtedly, the
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experience of migration is tightly related to that of identity. Life is a process of never-ending
adjustments: scientific knowledge advances, technology improves and, in the same way, human
beings’ identity is in permanent construction (Hall, Du Gay 1996, 4). In 7he Location of Culture
Homi Bhabha argues that “the social articulation of difference, from the minority perspective,
is a complex, on-going negotiation that seeks to authorize cultural hybridities that emerge in
moments of historical transformation” (1994, 2). Thus, the socio-cultural space of diasporic
subjects is always marked by plurality, difference and hybridity, which determines a constant
negotiation of values in the permanent process of redefinition of their identity.

As regards the concept of “diaspora”, in which the history of Irish migrants is framed, it
can be considered in two senses: a) from a literal and historical negative sense, it alludes to
communities dislocated from their native homeland by some migratory process; b) etymolog-
ically, “diaspora” suggests fertility of dispersion, a definition Brah also agrees with. First, she
argues that the word alludes to the trauma and dislocation that results from the experience of
leaving one’s homeland. Second, diasporas connote the positive idea of hope and of a potential
new beginning, since they are “contested cultural and political terrains where individual
and collective memories collide, reassemble and reconfigure” (1996, 193), giving place to a
new hybrid identity that is constructed through a daily conciliation of meanings and values.

In this theoretical context, the letters written by Irish emigrants to their relatives abroad
or their own personal memoirs offer a rich discursive and social terrain to explore how they
negotiate values while they undergo a process of adaptation and cultural insertion into their
new country. They do not only offer testimony of a lived time in first person, but they are also
interesting as regards feelings and interpretations portrayed from a personal point of view. Thus,
as Mieke Bal expresses, “a narrative text is a text in which an agent relates (‘tells’) a story in a
particular medium, such as language, imagery, sound, buildings, or a combination thereof”
(1999, 5). This allows to understand the selected texts as a mirror of mid-nineteenth-century
Argentine society and a representation of how Irish migrants or their descendants see themselves
and construct their new identity here.

Another important aspect to consider about the discourse of these letters is their mainly
narrative style. Scarcely any description of Argentina and local customs or celebrations are
present in the narratives of these Irish-Argentines. This could be explained following Gérard
Genette’s article entitled “Fronteras del Relato” (1972). According to Genette, the difference
between narration and description is one of content since the former has to do with actions
and events considered as mere processes and, therefore, focused on the temporal and dramatic
aspects of the story; in contrast, the latter centres on objects and beings considered simultane-
ously and focuses on processes seen as spectacles, which seems to stop the perception of time
over a central role attributed to the spatial configuration (201). In this way, the narrative genre
that predominates in the texts written by these Irish-Argentines reflects the active involvement
of these people in the historical or personal events that had the greatest influence on their lives,
chronologically portrayed.

Finally, the narrative texts selected by Edmundo Murray not only deal with everyday
aspects of Irish-Argentines in Argentina but also portray the process by which they assimilated
the new cultural patterns and develop a new hybrid system of values and beliefs, as well as their
degree of attachment to the local community. Since both the construction of oneself is always
under development, Murray uses the performative verb “becoming” or devenir in the title of
his book so as to imply the continuum behind any process of identification that takes place
within migration: “becoming-Irish through the discourse is a process represented by narratives
of one’s own and others’ identity, and of the mutation of that identity” (2006a, 6).
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4. The Irish Diaspora in Argentina

One of the most dramatic yet reaffirming trait of the recent history of Ireland is, un-
doubtedly, massive emigration, especially between the mid-nineteenth century and the first
half of the twentieth. Considered from an Irish point of view, this could be seen as the failure
of Mother Ireland to retain its children and consolidate a national identity. However, from a
foreigner’s perspective, “the story of the Irish in America is a chronicle of the triumph of the
human spirit over adversity” (Coogan 2001, 254) because although ravaged by war, famine
and centuries of economic decline, the Irish managed to make their way to the top of political
and economic success.

Originally defined by the Greeks as “expansion through outward migration and settlement”
(Delaney 2006, 36), the term “diaspora” was later associated with the forced dispersion of the
Jews, that of the Armenian (1915-1916), the Palestinian exodus after the formation of the State
of Israel in 1948, as well as the movement of the Irish during the Great Famine (1845-1849).
But why is it that we talk about Irish migration in terms of “diaspora”? First, because of the
number of people involved in the different migration waves along the last two centuries, the
Irish case is considered as one of the most significant migration movements in the history of
Europe. Second, the term “diaspora” became of wide use during the late twentieth century to
designate Irish people and their descendants who live outside Ireland. For Lloyd, “Irish migra-
tion is, then, crucially bound up in a narrative of assimilation and citizenship” (2013, 10) since
its narrative is thoroughly one of modernization and of the formation of the modern subject:
“even though many Irish in fact migrate from urban locations, migration entails the notion of
a movement from a backward and largely rural society to a dynamic metropolitan environment
at the most advanced sites of capitalist development. It is a story of the economic modernization
of the Irish worker outside Ireland” (ibidem). In addition, Mary Robinson, elected president of
Ireland in 1990, had a key role in incorporating the concept of diaspora in political speeches
with a positive sense:

After all, emigration is not just a chronicle of sorrow and regret. It is also a powerful story of con-
tribution and adaptation. In fact, I have become more convinced each year that this great narrative of
dispossession and belonging, which so often had its origins in sorrow and leave-taking, has become, with
a certain amount of historic irony, one of the treasures of this society. (Delaney 2006, 39)

For Robinson, the key role that Irish diasporas have played in the development and mod-
ernization of many cities around the world during the last two centuries seems to be a proof of
the strength of the Irish character, which has been able to overcome complex situations as that
of displacement and uprooting. In general terms, the concept of “diaspora” suggests a unitary
phenomenon. However, the several Irish diasporas scattered along the world have evolved dif-
ferently and kept a distinctive relationship with the Mother Land, proving it came out to be a
very diverse and complex experience. Thus, the Irish in North America mainly settled in mill
towns and railroad centres like New York, Boston, Chicago, New Orleans and San Francisco.
They became perhaps the most urbanized group in America, as only a small number went west
to engage in farming. Curiously, the Irish diaspora since the 1800s was one of the few formed
by a high rate of female emigrants. In the UK, Irish migrants could be mainly found in south-
ern Scotland and south Wales. Three-quarters of Irish immigrants were unskilled labourers
or farm workers. Many ended up living in Irish areas of towns, especially in Liverpool and
Glasgow, where many suffered from racial and religious discrimination. In contrast, the Irish
that came to South America were attracted by the vast extensions of green plains suitable for
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farming that resembled the Emerald Isle and, mainly, the possibility of enjoying true freedom
and improving their lifestyles. As regards the authors of the private narratives collected by
Murray, Edward Robbins made a living in Buenos Aires city at first to later move to what he
calls a Quinta’. The Murphy brothers settled in agrarian areas and incipient industrial towns
related to farming production near Buenos Aires, such as Salto, Cafiuelas, Rojas, as well as in
Venado Tuerto (southern part of Santa Fe province). The Garrahans settled mainly in Lujdn and
Lobos, although there is reference to their lands in General Paz, Marcos Paz, Saladillo, General
Rodriguez, Las Heras (all of them in the province of Buenos Aires) and also, in the province
of Cérdoba. Finally, the emotional and geographical space of the three female cousins of John
James Pettit (Sally, Kate and Fanny) is restricted to Buenos Aires and its nearby countryside.

Although the Great Famine was certainly a key motive for the Irish emigration along the
second half of the nineteenth century, massive migrations to England and the Americas started
between the 1830s-1840s, as the economic stagnation prevailing in Ireland due to poor agricultural
production and the scarcity of industries led thousands of young Irish — including many women
— to leave the native country in search of better opportunities, not only for themselves but also for
those who remained at home. But why did they choose Argentina as a favourite country to start
their new life? First, the majority of immigrants that settled in this country along the nineteenth
century were mainly “the younger, non-inheriting sons, and later daughters, of the larger tenant
farmers and leaseholders. Usually, they were emigrating from farms which were in excess of twenty
acres, and some were from farms considerably larger”, claims Edmundo Murray in his article
“The Irish Road to South America: Nineteenth-Century Travel Patterns from Ireland to the Rio
de la Plata region” (McKenna qtd. in Murray 2006b, 29). So, the likelihood of acquiring land
in Argentina attracted them. Many of those farms were located in the rural areas of Ballymahon,
Abbeyshrule, or Edgesworthtown (Longford), Ballymore, Drumraney (Westmeath), Kilmore,
Kilrane and other towns in Co. Wexford, usually referred to in the narratives here analysed. In
these areas and among those social groups, nineteenth-century Argentina enjoyed a reputation
similar to that of the United States: “the real or perceived prospect of acquiring land in Argentina
(generally called at that time Buenos Ayres or the Provinces of the River Plate) was a powerful
appeal to children of tenant farmers in Ireland, who would never have other means to climb the
social ladder” (ibidem). Second, since Argentina was not part of the British Empire, “most legal
burdens at home would not annoy the emigrants in their adopted country” (30). Therefore, emi-
grants realised that in Argentina they would be free from debts that obliged them in Ireland. Third,
letters from early emigrants, newspaper articles in English, and travel handbooks contributed to
create this image of Argentina abroad.

In his article Murray states that migrants from Midlands and Wexford sailed from Ireland
to Liverpool first and, after staying at the port for some days, they initiated a long journey to
the “Rio de la Plata”. Occasionally, the ports of Dublin and Cork were used to sail directly to
South America, but the majority used Liverpool as their port of departure due to the greater
availability of shipping frequencies, fares and accommodations (ibidem). Thus, Edward Robbins
describes this route like this:

1849. Early in the month of March I left for Liverpool and I arranged for a passage to Buenos Aires
for myself and family with Michael McDonald. On the 4® of April all my family arrived at Liverpool
and were kept there until the 8" of May, on which day they sailed. (Murray 2006a, 35)

? According to Murray’s Notes (2006a, 175), in the mid-nineteenth century, a guinta was a small farm located
near the cities, where vegetables were produced.
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As regards the Murphy brothers, in the introduction to chapter 3, Murray argues that in
1844 John James and many other young men from Kilrane sailed to Liverpool and from there
to the River Plate, where they arrived two months later in the Willliam Peile (2006a, 37). There
is scarce information related to this event since Murray’s collection of Letters to Martin Murphy
starts with just an epistle from John James to his father Nicholas (dated in Liverpool, April 1844):

Dear Father and ever affectionate Mother,

I am happy to make known to you that our fortunes have not turned out as we expected but have
made a greater progress to our happiness that we expected [...] I have the pleasure of telling you all that
we are in the best of spirits and expect to meet with good fortune wherever we go [...] I do not think I'll
write until I reach Buenos Aires. (38)

On the other hand, the case of James Pettit (chapter 4) portrays a different though com-
mon geographic dynamic in the Irish diaspora. So, when the chosen destination did not work,
they went back to Ireland or moved somewhere else because re-emigration was always possible.
Thus, James Pettit and his wife left their native land in 1831. Pettit organised a private emi-
gration scheme between Argentina and Ireland, through which John James Murphy and many
other young Irish people emigrated some years later. Pettit’s only son — John James (to whom
the letters by the three female cousins are addressed) — was born in Argentina in 1841 and a
few months later Mrs Pettit died. Then, in 1852, James Pettit and his son moved to Australia,
settling in Melbourne never to come back to Argentina. Little is said in the letters written by
the female cousins about the economic activity developed by the Pettits there. However, the
postcards, the photos and newspapers received by the cousins from Melbourne suggest an
urban environment and commercial activities instead of farming. In fact, Murray argues that
James Pettit was probably a merchant in Ireland before emigrating to Argentina and that he
had business links with Patrick Browne and John Mooney, of whom the former was responsible
for the early Co. Wexford emigration to Argentina, together with James Pettit.

Bearing in mind the concept of “diaspora” in which these personal narratives are framed,
there is no doubt that these Irish-born emigrants or their ancestors shared two of the main
features involved in it: a forced or voluntary migration from the country of origin in search of
work, progress or to escape conflict, and a collective memory. On the one hand, Edward Rob-
bins’s memoir (1800-1853) mirrors how frustrations and debts of mid-to-upper social classes
of farmers moved many Irish people to “begin to think of leaving Ireland”, as Murray entitles
chapter 2 of his book. When Edward Robbins” previous economic security at home starts to
fail, he makes the sad decision of emigrating in order not to lose the few assets he still possessed:

1846. This was a fearful time for the poor of Ireland. Fever and dysentery to an awful extents in
many parts of it. Provisions of every kind doubled the usual prices, the poorhouses filled to overflowing.
I had not one rood of potatoes sowed this year and, those who had, met with a poor return. I had a
good harvest of corn. (34)

1848. On the 23" day of March my sister Rose died and was buried at Noughville, Co. Westmeath.
I was at the September fair of Banagher and dined at uncle John Deehan’s for the last time. I began to
think of leaving Ireland. My family was large, my two farms too far asunder and both too small apart
to support my family, and I could not brook the idea of getting into difficulties and perhaps into prison
for debt. The Young Irelanders attempted a revolution. I do not understand them, nor did I then; they
were mad, or traitors to their Country, I believed them then, and now, mad. (35)
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The memoir of Edward Robbins does not portray hope or enthusiasm at the idea of em-
igrating. In fact, he seems to have been forced mainly by his economic decline and the reality
of Ireland, which offered few prospects of improvement. In his notes, Murray explains this
through the “push-pull” theory:

The considerations to emigrate taken into account by the writer are predominantly economic, of the
push type, i.e, factors restraining the continuation of lifestyle in the origin (number of family members to
feed, strategic difficulties on farm management, potential risk of default). There is no clue in his account
about the writer’s pu// factors that attracted him to Argentina as a destination. (174)

Moreover, being a middle-aged man by those times, and after the loss of his first wife and his
mother in the previous years, Robbins decided to move to Argentina with his second wife and his
eleven children in 1849. Unfortunately, they arrived in Buenos Aires in quarantine due to cases of
fever and dysentery on board, ten out of thirteen members of the Robbins family had to go to the
Irish hospital - built the previous year - where his wife and two of his children died a month later.

In contrast, many of the letters of the Murphy brothers (1844-1879), reveal the perspec-
tive of the successful migrant, in which economic and social progress seem to compensate the
dislocation and solitude that voluntary emigration involves. These images continuously clash
with the failure and frustration undergone by those who remained in Ireland, to whom John
James usually sends money in order to contribute with their daily subsistence and well being.
Besides, as Murray claims in his introduction to chapter 3, ten years after his arrival in Argen-
tina, John James managed to buy a huge estancia* in Salto, making of it a model sheep-farm
that was the base of his prosperity:

Dear friends, My previous letter contained a great deal about this country, and the prospects that
is now before us. The people are flocking here from all parts, many without money, others with capital,
of which there is a great field open here for investment. The investment of capital in land & sheep and
the business is considered so safe now a days, that the foreigners with money and those that can get it
even at high interest, are eating up all before them. This business would have been still carried on to a
greater extent were it not for the last extremely bad season that prevailed through almost all parts of this
country (I mean the drought, which still prevails in many parts of this) yet delightful country [...] But
the interest desired and obtained in this country are so remunerative that it make labours light and toil
an interesting object [...]. (42)

In this letter, as well as in many others, John James is usually enthusiastic about the unique
possibilities foreigners had in Argentina, even during seasons of bad weather or difficult eco-
nomic and political times, as he expresses in that same letter:

You may say that I have enough to live where I like by selling it off and come home, but first just
consider that your positions are at home and how your holdings are a mere source of slavery®.- Secondly,
if you could only consider the real state of both countries, you would naturally say what could be the
object of making a choice of that country wherein I should be only a looker on at your toiling ill-fed and
ill-paid industry. Of course this country has its own inconvenience and newcomers frequently entertain

#The word estancia is used in many South American countries (Argentina, Brazil, Uruguay and Paraguay) to
refer to a huge rural settlement, usually dedicated to the breeding of cattle (mainly sheep, horses, cows), which are
kept in the open air all the year round and fed with natural grass.

>'The land tenure system in mid-nineteenth century Ireland made it almost impossible for tenants to buy their
lands (Murray 2006a, 179).
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strong feeling on their arrival. But in a year or two these notions vanish and people only then come to
see the great preference this country is entitled to. (/bidem)

Some years after John James emigrated, his brothers William and Patrick followed him
to Argentina and also started their own business through farming and land acquisition, as it
is expressed by William Murphy in this 1862 letter to his brother Martin, who remained at
home as their agent:

Dear Martin, I suppose you know the whole particulars about the place I am now living in [...]
Nor had I the remotest thoughts of buying land until the 11* or so in the month of February nor then
until I weighed well the difficulties I was liable to meet with against the many advantages in my favour
by buying an article that at any moment I can make sale of to advantage even a few days after I settled
for it. [...] It’s a good land as there is to be found, well watered and suitable for sheep [...]. (39-40)

In addition, the story of the Garrahans in Argentina, written by Tom Garrahan (known
as Tom or “Don Tomds”) in his estancia New Home (Lobos) between the late 1920s or early
1930s, constitutes another example of hard work and achievement among Irish migrants:

We lived then on Juan Lagos’ camp, partido® of Lujdn. Afterwards this camp joined part of General
Las Heras, and since 1875, it was taken into the new partido of General Rodriguez. My father, as soon as
he started on his own, was on shares with Lagos in three or four flocks of sheep. A few years before this,
my grandfather bought 1,500 squares of camp from Lagos and the ‘puesto” that my father occupied joined
the Garrahan camp. [...] Father rented the ‘puesto’ where we lived for several years and all the family were
born there [...] In 1879 my father started buying sheep for a ‘graseria’ in Rodriguez, belonging to a man
called Reyna, and at the end of the first year he owed my father a lot of money so they went in partnership
and so built a new ‘graseria’ on halves (apparently, there was no value given to meat at this time, so all was
boiled down for grease, hence the name ‘Graseria). (115-116)

Sheep-farming and commercial activities associated to cattle breeding seem to have been
the main activities Irish emigrants engaged in along Buenos Aires and nearby provinces. There
is scarce reference to cultivation in Murray’s collections of private narratives, which appears
not only as a secondary activity but also, as one intended mainly for family subsistence. Thus,
in Garrahan’s memoir, the author says:

In those days we had very few vegetables, excepting potatoes and onions. Peaches of the old criollo
type were plentiful at Grandmothers. There were about four hectares of peach-mount and they used
to cut a quarter every year for fire wood, and in three years it would give fruit. Again, I used to gather
peaches in my bag and carry them home on horse-back and they would arrive as sound as when taken
from the tree. (117)

It is in a 1869 letter from Patrick Moore to his cousin John James Pettit that a clear refer-
ence to Irish farmers investing in cultivation appears. However, it seemed not to be a favourite
economic activity for them, probably because it was a risky one when thinking of weather
conditions and other distressful factors:

¢ Camp is an ambiguous word with different connotations, according to Murray (24), commonly meaning
“countryside” or estancia in these narratives. Loanwords from Spanish populate many of the letters and memoirs
in Murray’s collection, especially those by J.J. Murphy and Tom Garrahan. Tom Garrahan uses a richer Spanish
vocabulary than the other writers, probably because he was born in Argentina and his purpose is to recount his
experiences and speak of his feelings in a camp style (115).

7Outpost on a large farm. Puestero is the person in charge of that outpost.
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You will see by the papers some clever articles about this country, it is coming down fast, sheep are
worth nothing, wool ditto, and the only hope is in agriculture, people are very much afraid of going
into this business, as last year the wheat failed owing to the heavy rains, and workmen are so scarce that
it requires some capital to start the business at all. (106)

Similarly, Edward Robbins describes agriculture as just a way of earning a living though
denoting how unstable economic success could be for emigrants and the consequent sense of
frustration and fear it produced in them:

1851. By the end of a year working at the Quinta I had it all sowed under alfalfa, and some fit for
sale. I thought I was going on well.

1852 [...] I was going on pretty well when on the 6" December the town was blockaded and so
for 8 months during the blockade and Rosas war, I lost at least 30 to 40,000 dollars; a bad beginning
for a poor man and he getting old. (35)

As it can be noticed, different voices in these letters and memoirs are plenty of representa-
tions of successful ranchers or businessmen. Tom Garrahan’s memoir describes how, sooner
or later, most Irish migrants were able to become landowners in our country when a chance
was available:

In 1874 or 1875, rents began to rise and the runs for sheep curtailed to 100 squares to every flock
[...] In 1874, my grandmother bought La Espadana camp in Lobos. It belonged to Justo Villegas and
was about 4,000 squares with the material for wiring on the camp. It cost $ 2,000,000 old money”. (117)

Even John James Pettit’s relatives, who lived a life half urban half rural, ended up negoti-
ating with lands and became landowners, at least temporarily:

I think that I told you before that when we sold our house in Parque we bought some land in the
camp, it has turned out most advantageous purchase, 850 squares of ground, we paid 350 dollars a square
for it and we have sold it at 3,500 dollars a square, lands especially near town have gone up so much that
we thought it better to sell and buy land further out for my brothers Robert and John [...]. (110-111)

However, not all nineteenth-century Irish emigrants were so successful as the Murphy
brothers or the Garrahans. For those like Robbins with little capital to invest in animals, having
a business associate could be a solution, but things were not always as they hoped:

1853. I was likely to go on middling with the Quinta until the blockade was put on, or the 6"
December past, and was not taken off until the 14th July inst. Asked Mr. Ochoa, with whom I was on
shares, if he would buy my part and let me go; he referred to Arbitration [...] I got $3,000. Fortunately
for me, my poor unfortunate friend George Ford introduced me to Mr. McClymont’s and got with what
money I could scrape a half of a flock of sheep. I left the Quinta about the last week of October or first
week of November [...]. (35-36)

As Murray sees it, the fact that Robbins did not attempt more lucrative rural activities like
sheep-farming or meat-curing as soon as he arrived in Buenos Aires may imply that he did not
have friends or family among the wealthiest Irish settlers in Argentina. Also, cases like that of
James Pettit’s re-migration to Australia suggest a certain degree of disappointment or frustration
on his experience as an Irish-Argentine, to the point of making the decision to start again in
a new place far from any relatives or acquaintances. Then, at the other end of the migration
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spectrum, were those less fortunate Irish emigrants, too, who either because of bad luck, lack
of influential acquaintances who could help them open their own way in foreign territory or
because they came from Ireland penniless and needed to survive, the truth is that they were
just proletarians or “estancia hands and servants”, to put it in Murray’s terms (17).

As awhole, although these narratives are constituted by individual experiences and remem-
brances, they are also crossed by what Emile Durkheim calls “a collective consciousness”, formed
by social facts: “the beliefs, tendencies and practices of the group taken collectively” (1982, 54),
which are acquired through education and culture and, therefore, they exercise a certain control
on individuals. This shared consciousness translates itself into a form of collective memory of
their birthplace or homeland for diasporic people, related to how groups remember their past.
This memory may be about facts or about their interpretations, but they certainly provide a
sense of belonging. Since diasporic groups appropriate the places they choose to settle in order
to make homes away from home, they have the tendency to reconnect with other communities
with whom they feel united by a feeling of original brotherhood that forms the basis of their
new identity and a sign of their territoriality. It is in this intersection between the individual
and the collective where the new identities are built for diasporic subjects.

5. Becoming Irish-Argentine: In-Between Two Cultures

“Migrations impose a continuous pace, a fluid process that does not stop: becoming”
(Murray 2006a, 131). When thinking about socio-cultural processes involved in migration,
it seems inevitable to consider the complex issue of identity, an ongoing aspect of the self. In
the Introduction to Questions of Cultural Identity, Stuart Hall defines “identities” as “never
unified [...] increasingly fragmented and fractured; never singular but multiply constructed
across different, often intersecting and antagonistic, discourses, practices and positions. They
are subject to a radical historicization, and are constantly in the process of change and transfor-
mation” (Hall, De Gay 1996, 4). That means that our circumstances can make us change our
identity when we stop believing in a set of values and adopt another, or as both systems achieve
a synthesis. The fact that identities are always in process means they need resources of language,
culture and history to be interpreted. Thus, the question of identity is not about “being” but
about “becoming”, about how we have been represented or how we might represent ourselves.
Therefore, identities are constructed within discourse, through differences and in relation to
tradition: “They relate to the invention of tradition as much as to tradition itself” and “arise
from the narrativization of the self” (ibidem), for which they are constructed also in the imagi-
nary and the symbolic. Besides, this process of becoming all human beings are subject to relies
on identification. To Hall, identification is constructed on the recognition of some common
origin or shared characteristics with another person or group, or with an ideal, and with the
natural closure of solidarity and allegiance established on this foundation: “the discursive ap-
proach sees identification as a construction, a process never completed — always ‘in process’.
It is not determined in the sense that it can always be ‘won’ or ‘lost’, sustained or abandoned”
(2). From a psychological point of view, Hall follows Freud as he argues that identification can
be understood as a “moulding after the other” (3), which compensates for loss, in this case, of
one’s previous identity, and is grounded in projection and idealization.

To Murray, “The emigrants’ discourse is key to understanding their identities” (2006a, 3)
because while writing about their experiences they articulate discursive lines of representation in
which several aspects of their identities are involved. The chronological arrangement of letters and
events in both memoirs in Murray’s book shows this lengthy process of identification undergone
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by nineteenth-century Irish migrants while trying to recreate a home away from home. Along
the private narratives in Becoming Irlandés, we can see how the “oppression” discourse (motives
for leaving home) usually articulates with their “compensation” discourse (how they turned
from frustrated emigrants into successful immigrants) and, sometimes, with the “contribution”
discourse (how they contribute to the development and growth of the new community). The
“oppression” discourse prevails in the memoir of Edward Robbins, as there are several hints of
the dramatic situation of Ireland that led many people to emigrate: cholera first appeared in
Ireland causing many deaths in large towns (1832); the distemper that affected his cows and
the losses he suffered shook his capital severely (1842); the potato crop almost all got black
and unfit for use (1845) and provisions of every kind doubled the usual prices, the poorhouses
filled to overflowing (1846), to name some causes. References to the “compensation” discourse
are scarce in this text, as Robbins’ life in Buenos Aiires is just described near the abrupt end of
his narrative and shows an ambivalent progress with ups and downs.

Conversely, the memoir of Tom Garrahan, focuses on representations of the “compensation”
category mainly, probably because since Garrahan was born in Argentina to Irish parents and
grandparents, his reality is different to that of Robbins. Thus, his story is based on his personal
diary and represents the values and views of a “typical Irish-Argentine estanciero”, as Murray
claims (115). He does not mention events that indicate his grandfather Patrick Garrahan had
emigrated out of debts, famine, or political persecutions.

It is in the Murphy brothers’ letters that the three categories can be fully appreciated at
work, especially, in those written by J.J. Murphy to his brother Martin and other relatives and
friends at home. When he says “There are many causes which induce people to remain at home
longer than they should. The fear, or rather shame they so foolishly entertain of being thought
by those neighbours of being under the necessity to leave” (65), Murphy implicitly alludes to
the economic difficulties that had pushed many Irishmen outside their native land in the last
years (oppression). Contrastively, these lines describe how much better life in Argentina proved
to be for most migrants (compensation):

I last wrote in search of land to buy, but has failed in doing so [...] There are many foreigners has
purchased land in Santa Fe of late, and has moved up their sheep. The feeling of sheep farmers at present
are rather favourable to the scheme, as land is bought at 1/8 of current price of land Buenos Aires, and
I believe not inferior in quality [...]. (52)

The last discursive category, “contribution”, emerges in lines like the following:

I believe I mentioned in a previous letter of us having got an Irish priest amongst us in Salto. We
are now collecting to build a Church [...] The Irish has subscribed very liberal toward the Church [...]
When they finish the Church they are to build a bridge over the River Salto, which is much needed, as
it is a dangerous river to pass when flooded. (53)

Undoubtedly, once settled, Irish migrants started to contribute to the development of the
receiving country, in order to be accepted by the community: “We are as usual very much respected
here both by the authorities and the respectable people of Salto, but we shall have more to do for
the future to retain their respect, as there are many Irish rather rum characters come into this neigh-
bourhood of late” (ibidem). This reciprocity allowed them to be acquainted with governing elites,
to make business but also, to set their mark in the society they had chosen to make a new home.

The preceding lines enhance the portrayal of the Irish diaspora in Argentina in terms of
representations of identity beyond the discursive level and allow readers to infer many of its
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features. First, Irish migrants were determined to achieve the progress they were denied at
“home” (real or imagined), usually as sheep farmers first, and landowners then, as they knew the
value of work ethic and sacrifice. A minority got on business, like James John Pettit. Somehow,
success acted as a compensation for what they had left behind. Second, the Irish diaspora had a
deep sense of community, with strong bonds of brotherhood among themselves. Addressing his
fellow countrymen as “the Irish”, Murphy creates a distance and establishes a clear distinction
between them (local people/other diasporas) and us (Irish people/descendants). In addition,
another interesting discursive trait that commonly appears in many of these narratives, as
exemplified in the quotations above, is the fact that the author uses a third person verb form
when referring to “foreigners” or “the Irish”, which suggests the conception that Irish migrants
constitute a group, a psychological and cultural unity as diasporic people. Certainly, “emigrants
are space makers” (6) because they create spaces of oppression and assimilation, of emotion and
emptiness, which can take years or even generations to be achieved, and which give them the
possibility of evolving from an initial condition of colonised to one of colonisers:

My hypothesis is that the greater part of the Irish who emigrated to Argentina were, more than
anything, ingleses. When they left the British Isles they identified particularly with that European nation
that had oppressed them at home. This identification was strengthened after the confrontation with the
Argentine natives, gauchos and Indians. The stress provoked by fears of being different to their percep-
tions of themselves precipitated a return to their cultural mind, which was particularly English-centred
[...] In Ireland, the English became their enemies. At this climatic moment in the historic negotiation
of Irish identity, the Irish family began to perceive themselves as Argentines in order to have access to
the status of the local bourgeoise. (135)

On the one hand, the fact that they were ingleses in the eyes of Argentinians gave them a
certain status for being Europeans. To a certain point, it provided them with certain cultural
superiority compared with that of the different ethnic groups that inhabited Argentina by the
1800s, an incipient independent country still trying to consolidate itself as a nation. However,
this perception of themselves as a homogeneous cultural group against “the other” postponed
their process of integration with local people, which is portrayed in all the Narratives. Thus,
many Irish families settled in mostly Irish neighbourhoods and they continued marrying only
Irish or Argentine born people of Irish families. Single Irish women started to rear orphan
children from Irish parents after the 1870 cholera epidemic in Argentina. Besides, Sally Moore
tells her cousin in Australia: “although we mix very little with the people of the country I like
them better than the English perhaps because they are Catholics that we have more sympathy
with them” (87), and calls them “native people” to describe the devastating effects of the War
in that population: “one meets in the streets about ten foreigners to one native among the male
population and so many families in mourning” (93). Her description of the “country people”
(gauchos) as “ugly, dark, with dark eyes and hair”, “savages” and illiterate is completely biased and
emerges from a strong Eurocentric perspective. Kate A. Murphy praises their talent for playing
the guitar at the “bailes” or dances where men and women gathered at night in the shearing
season by Christmas time. However, when she claims that people coming out from England
do enjoy listening and seeing them, she writes from a clearly detached and outsider perspective.

Also, as explained above, most nineteenth-century Irish migrants came to Argentina as
part of a migration network organised by those who had emigrated some time before. Later,
J.J. Murphy did the same as a landowner, recruiting mostly Irish workers from morally good
families for his camps, with the help of his brother Martin, local Irish priests and other members

of the Catholic Church in his native land:
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With the plough, you will be pleased to send me out three men, as James, Joseph & Nick, leaving
my place left me scarce of hands. I will mention one of you: Tom Laeler, that was with me in Crosstown.
The other two may be of your own choice [...] If there were any three or four men of respectable family
coming out, and choose to come to Uncalito, it would save you the trouble of arranging about the others
[...] If not the conditions to be understood with others are that they serve me fourteen months hire,
and I pay all expenses committed with their coming but the passage money. We must raise the time of
their servitude, on account of the exchange so high. (47)

In another letter to his siblings and friends in Ireland, Murray claims that he could find
work for more men as every good man you keep employed in Argentina “pay well for the
expenses’ (53). These quotes indicate what an organised association it was and how selective
many Irish sheep-farmers were like at the time of getting hand labour.

A third trait of this diaspora is its strong bond with the Catholic Church both at home and
in Argentina, which also describes their cultural separateness. In many passages, J.J. Murphy
makes reference to the collection of money among Catholic Irish people to send for Churches
at home: (To Martin Murphy) “Tell Father James that I have got 2 or 3 pounds from his pa-
rishioners in the country to send him for his church” (52). Peculiarly, Irish migrants resisted
attending religious services presided by a non-Irish priest, even if a native parish priest was
available:

The families within that space has® not seen a priest this last two years or had an opportunity to
attend to their spiritual duties [...] I am sure if our good Bishop Dr Furlong only knew our situation
here, I think he would send us a priest to comfort us, or if there is any charitable young priest that would
undertake to come and relieve us I would willingly guarantee his expenses here. (46)

Murray explains that this fact created controversy with the Passionist Fathers and was a
sign of how much the Irish feared opening their community to the Argentine society. Once an
Irish priest arrived, the Irish congregation increased in the parish. A similar event is portrayed
by Tom Garrahan: “Around 1875 there was a chapel built on Brown’s camp [...] There used
to be a great gathering of Irish for Mass as the whole district was occupied by Irish families”
(117). Its head was an Irish priest named O’Reilly.

Nevertheless, while negotiating values, the Irish continued contributing with the growth of
their new community and even involving personally in it. J.J. Murphy even became a member
of the municipal committee responsible for building a church in Salto. Besides, creating schools
was another proof of their contribution: “we are now building a public school in Salto, [...]
and is at present collecting to build a Chapel also, as Mass and all other religious sessionings
is at present performed in a private house rented for the Municipality for that purpose” (50).
The creation of that school by 1864 could be interpreted as an attempt to open to the locals
and facilitate insertion because until late nineteenth-century education of children of Irish
families was provided by religious organizations or private tutors at some neighbour’s house, as
Garrahan remembers: “The first school master we had was an old man called Luke Lynch. He
taught us how to read. This was about 1873. Afterwards we had a German for a few months,
then Santie and I went to school at Mike Healy’s” (116). In spite of this, ].J. Murphy praises
“facilities for educating children” in Argentina: “The daughters of all the respectable Irish
families born [in Argentina] and those who arrive to it young, are educated in the Convent”
(64). Thus, the ambivalent attitude of keeping separate from local people in certain aspects of

8 Grammatically incorrect forms like this are quoted as they appear in the original text.
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life but getting more socially involved in others represents a step forward in their process of
becoming Irish-Argentine in the Argentine pampas: when thinking about negotiating identities
in a foreign context, Bhabha’s notion of “border lives” is also appropriate to understand how
our identities in process are constantly moulded and enriched in contact with what we per-
ceive as different. Bhabha agrees with Clifford (1994) in that it is theoretically and politically
crucial “to think beyond narratives of originary and initial subjectivities and to focus on those
moments or processes that are produced in the articulation of cultural differences” because
“these ‘in-between’ spaces provide the terrain for elaborating strategies of self-hood - singular
and communal - that initiate new signs of identity, and innovative sites of collaboration and
contestation in the act of defining the idea of society itself” (Bhabha 1994, 1-2). And, in so
doing, nostalgia about “home” and fear seem to weaken, giving place to a narration in which
pride and satisfaction for their achievements prevail.

Another clear sign of this gradual social integration of the Irish into the Argentine commu-
nity can be appreciated when Garrahan describes himself as a “dry” man who never attended
dances at Irish families’ houses and, though he enjoyed them when organised at home, he
restrained his wishes of fun due to his responsibility as the eldest son. Later, by 1896 Garrahan
became the treasurer of the Lobos Hibernia Club while it lasted, a fact that increased his social
circle outside the Irish community. Besides, his eldest daughter was christened at San Miguel
church and when his wife recovered her strength after childbirth in 1911, Garrahan and his
newly formed family “went to Lujdn for the pilgrimage” (Murray 2006a, 130). Besides, he
visited his friends in the Argentine military service camp, which would have been impossible
some decades earlier because Irishmen were afraid of being recruited for the Triple Alliance
War’, as it had happened with gauchos. Conversely, Sally’s Moore’s brother also describes to J.J.
Pettit how city improvements in the last ten years and the consequent creation of clubs and
societies made all town gather to attend the performances, which anticipates the beginning of
a new plural and hybrid Argentine society.

Becoming Irlandés depicts this cultural articulation as a gradual and lengthy process marked
by both assimilation and resistance, which is particularly noticeable through the language
forms they use: “becoming-Irish through the discourse is a process represented by narratives
of one’s own and others’ identity, and of the mutations of that identity” (6). First, although
the Irish were not the only English-speaking foreign group in 1800s Argentina (British, Welsh
and Scottish communities were also settled in different areas of the country and involved in a
variety of economic activities), the Irish certainly identified more with the English than with the
local people for a very long time. Thus, even though their private narratives were not intended
to be published, they use English — the coloniser’s language — to communicate with those that
remained at “home”, instead of their native Irish (Gaelic) language, excepted for place names in
Ireland. Nevertheless, either as a sign of linguistic resistance or simply because they started to get
“contaminated” by the influence of the varieties of English they heard around them daily, the
standard English spoken in the first half of the nineteenth century in rural Ireland emerges in
these narratives with a grammatical anomaly: singular verb form is commonly used instead of
plural in phrases such as “the families within that space has not seen a priest this last two years”
(46). In addition, as the Irish community began to establish identity ties with local people and
to adopt many of their customs, letters home and memoirs are full of loanwords from Spanish
or colloquial expressions used in Buenos Aires, mainly. In this sense, the insertion of Argentine

?'The bloodiest war fought in South America, declared by Brazil, Argentina and Uruguay against Paraguay
(1864-1870).
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lexical items by the different authors in Murray’s collection of private narratives is worth a quick
reflection, although it does not constitute the main focus of this paper. This is mainly observ-
able in letters by J.J. Murphy written after the 1860s (almost twenty years after his arrival), as
well as in the second half of the memoir of Tom Garrahan. Thus, in a 1865 letter, J.J. Murphy
asks his brother Martin to address his letters to “Don_fuan Murphy”, his Argentine name (63).
One of the richest texts in this sense is certainly the memoir of Tom Garrahan, whose last part
is full of Argentine words related to rural life, such as ranchos (121); potrero and corrales (123);
tambo and novillitos (126); tropilla, capones, agrimensor and borregos (125); capataz (130), to
mention some. Moreover, the names of the narrator’s properties or those of their neighbours
and acquaintances appear in both texts in Spanish by the late nineteenth century: Estancia Bella
Vista, Salto (52); Flor de Uncalito (63) and La Espadana and Los Milagros (121).

Last, Irish migrants and their descendants shared the need of keeping a steady connection
to their country of origin, and fulfilled this necessity either through constant correspondence
to those that remained at home or in personal memoirs. Therefore, the discourse of each text
varies in style and content according to the reality of each writer. Whereas letters have a more
dialogical structure since a reply is expected by narrators, memoirs display a more subtle one.
As regards topics, ].J. Murphy’s letters oscillate between economic achievements, plans for
the future, interest in the well-being of his relatives at home and how their place in Argentina
improved thanks to communal effort, in which the Irish had a key role. The letters written
by the female cousins to their Argentine-born cousin John James Pettit, manifest an interest
more in family news and their vicissitudes than in economic success, and contain references to
the exchange of newspapers both in English and Spanish, and family photographies. They are
determined not to lose contact with their cousin in Australia. In his friendly-like style, Tom
Garrahan depicts his life in Buenos Aires, centring on his own feelings and works. In contrast,
the memoir of Edward Robbins mainly recounts the story and genealogy of his family in Ireland,
with just a few lines depicting his life after arriving in this country.

A last sign of Irish people’s new Argentineness (6) can be found in their clothes. Murray
(132) describes a 1880s photo of Irish farmers published in the Southern Cross' to illustrate
an article entitled “Estancieros irlandeses”, in which they appear wearing chiripd (Amerindian
breeches), chambergo (a wide-brimmed hat), botas de potro (hand-fashioned boots made with the
skin of a colt’s hind legs) and traditional ponchos, together with leather lassos, a long knife, the
typical gaucho clothes (6). This outfit symbolises the assimilation of customs and local traditions
(like that of having mate with bizcochitos'') that took place when the different cultural groups
in the Argentine society started to mix with each other. But there was still a huge difference
between them: many Irish migrants became estancieros, landlords (as revealed in many narratives
in Becoming Irlandés) whereas gauchos were proletarians. Irishmen saw themselves as English
first, but they were not “gauchos irlandeses”. In fact, as Murray claims, they were different and
perceived themselves differently from the natives of the Argentine pampas (133). However,
each of these stages represents the levels of identification they undergo: from Irish to English
at first, and from English to Irish-Argentine, then.

1 An English-language Catholic newspaper and one of the oldest ones still in production in Argentina, founded
by Monsignor Patrick Joseph Dillon in 1875. Today, it is published in Spanish, but until the 1970s the newspaper
was published in English, the language of the majority of the original Irish immigrants to the country.

A Rio de La Plata hot infusion and traditional small salty biscuits, usually made of grease. This tradition
initiated in rural areas in Argentina.
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6. “Home” in Murrays Private Narratives

In Cartographies of Diaspora: Contesting Identities (1996), Avtar Brah argues that diasporas
connote the positive idea of hope and of a potential new beginning, since they are “contested
cultural and political terrains where individual and collective memories collide, reassemble
and reconfigure” (193), giving place to a new hybrid identity that is constructed through a
daily negotiation of meanings and values. The notion of diaspora implicitly carries the idea of
home but mainly, home as a mental construction that may be different from reality; home as
a “mythic place of desire in the diasporic imagination” (192), as an idealised place where one
feels safe and welcomed and one which encloses deep emotions related to past experiences.
As regards the reach of the notions of “home” and “return” implicated in this term, opinions
are divided. Whereas Safran’s definition of diaspora includes the “desire of eventual return”
(1991) and Lloyd (2013) understands the collective nature of nostalgia for the homeland,
Brah claims that the idea of diaspora involves an intention on the part of individuals to settle
down somewhere else. This is why for diasporic individuals the necessity of (re)creating home
away from home is a question of reconstructing their identity, fragmented by the experience of
displacement. Being so, for diasporic subjects a plurality of “homes” and places of belonging
co-exist, since the very notion of diaspora carries the idea of ambivalence, dislocation and the
avoidance of fixed boundaries.

But how do the discourses of nineteenth-century Irish diaspora in Argentina represent ex-
periences of displacement? What idea of “home” do they bear in mind? How did they construct
homes away from home? To start with, the representation of “home” each narrator holds depends
on different factors, such as whether they are Irish migrants or Argentine-born children to them,
their age, the place they settled in, their relation with “others” in the new community and the
success or frustration derived from their respective occupations and experiences. For Edward
Robbins, “home” is his native Ireland, the place where most of his memory goes back to while
he writes his memoir and where his dead relatives rest. His narrative voice denotes nostalgia
for the land and the life he felt forced to leave behind for economic reasons, which made him
lose his social position and his family farms. The sad experiences he suffered on his arrival and
the subsequent struggle not to fall into a deep poverty give his text a rather pessimistic tone.
J.J. Murphy also has Ireland as “home” in his psyche and many of his thoughts are attached to
it. However, he is able to build a new home in Argentina, which provides him with a feeling of
pride and moves him to continue making plans for the future. In addition, Murphy manages to
live on the border of the two cultural systems that surround his existence, since the experience
of diaspora is characterized by “blurred boundary markers” (Lloyd, 2013). Similarly, Brah’s
concept of “diasporic space” alludes to a shared space formed by both immigrants and local
people, who live between “boundaries of inclusion and exclusion, of belonging and otherness,
of ‘us’ and ‘them’ (209). In this cultural space, he is determined to recreate “home” in his
neighbourhood through the multiple political and religious contacts he has that help make it
possible for migrants and locals. About the desire of return, Murphy felt that need twice while
living in Argentina and he even thought of settling again in Ireland thanks to the production of
his farms in Argentina. On one occasion, he even stayed in Ireland for about five years. But the
death of two of his children there made him come back never to return to his home country.

On the other hand, for James Pettit and his son John James, being diasporic subjects
means that a plurality of “homes” is possible in the dynamic process of migration and identity
construction. Little is known from the dialogic structure of the three female cousins’ letters
about father and son’s feelings as regards their first new home in Argentina. For John James,
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maybe Australia means “home” since he was a little boy when he emigrated, whereas for his
father, Argentina has probably a deeper meaning, since he left many friends and relatives be-
hind, when he emigrated for the second time outside home. As for the three female cousins,
they were born in Argentina and live in an urban or semi-urban area of Buenos Aires. They
have never been in Ireland. Therefore, their idea of Ireland as “home” is that of a mythic place
of desire in the diasporic imagination. In this case, the references to Ireland are missed prob-
ably because their ancestral land only lives in their imagination. Maybe Ireland is for them,
the land of their ancestors, the place that psychologically speaking serves them all as a field of
identification. Finally, for Tom Garrahan, “a typical Irish-Argentine estanciero, first generation
born in the country” (Murray 2006a, 115), “home” is Argentina, specifically Buenos Aires and
its rural environment where they live and work. As such, he perceives himself as belonging to
this society though different from the native people of the pampas.

All in all, no matter what idea of “home” Irish diasporic subjects have, they certainly con-
stitute a new hybrid construction, shaped by elements from their past and their present life,
from their culture of origin and that of the receiving country.

7. Conclusions

The chronological arrangement of the private narratives in Murray’s book reveals the gradual
and endless process of cultural assimilation that nineteenth-century Irish migrants underwent
from the very moment they left Ireland. Even though each of these private pieces of writing is
different from the rest and tells a unique personal story, all of them reveal moments of anguish,
fear, frustration, solitude as well as of satisfaction, happiness and personal pride when looking
at their lives in close or distant retrospection. They portray systems of values, beliefs and ideol-
ogies that compose their Irish identity, which obviously clash with a local and different cultural
system, at least in certain aspects. And it is in those points of clash or encounter where a new
hybrid identity starts to develop. As it appears in these letters and memoirs, it was difficult for
Irish migrants to mix with native groups in Argentina because they perceived themselves as
different and were afraid of becoming “contaminated” by those differences.

For these diasporic subjects, the need of “transplanting” Ireland abroad is a must, which
is represented in the determination to keep their cultural heritage as pure as possible but also,
in their involvement in the development of their new community. The idea of recreating home
away from home implies a gradual process of reconstruction of identity in a new context, marked
by plurality, diversity and tolerance. This appropriation of the new cultural system manifests,
mainly, in the way in which they become more involved in local celebrations and social causes, in
the acquisition of land and other properties, in how they relate to local people over time as well
as in the way their language starts to transform from a rather pure English-like style to a hybrid
form, in which many Argentine words associated with their daily life “pollute” their narratives.

Since the collection of private narratives here analysed was not intended for publication,
they deserve all our respect as readers because they are personal expressions of private experi-
ences and a portrayal of their subjective perspective of the world around them. Therefore, their
testimony is full of feelings, fears, hopes, nostalgia and frustration. From the socio-cultural
point of view, these texts are rich historical documents, which provide readers with a priceless
first-hand testimony, but have been historically relegated as such. Undoubtedly, they offer a
rich portrayal of the life of nineteenth century Irish migrants or their descendants in its full
process of becoming Irish-Argentine.



BECOMING IRISH-ARGENTINE IN THE ARGENTINE PAMPAS 51

Works Cited

Bal Mieke (1999 [1985]), Narratology. Introduction to the Theory of Narratology, Toronto, University of
Toronto Press.

Bhabha H.K. (1994), The Location of Culture, London-New York, Routledge.

Brah Avtar (1996), Cartographies of Diaspora: Contesting Identities, London-New York, Routledge.

Burke-Kennedy Eoin (2014), “Inventor of ‘Celtic Tiger’ phrase bails out of bank job”, The Irish Times,
21 March, <https://www.irishtimes.com/business/economy/inventor-of-celtic-tiger-phrase-bails-
out-of-bank-job-1.1733719> (03/2021).

Clifford James (1994), “Diasporas”, Cultural Anthropology 9, 3, 302-338.

Coogan T.P. (2001), Wherever Green is Worn: The Story of the Irish Diaspora, London, Hutchinson

Delaney Enda (2006), “The Irish Diaspora”, frish Economic and Social History 33, 1, 35-45, <www.jstor.
org/stable/24338531> (03/2021).

Durkheim Emile (1982), The Rules of Sociological Method and Selected Texts on Sociology and Its Method,
ed. and introduction by Steven Lukes, London, Macmillan.

Genette Gérard (1970), “Fronteras del Relato”, in Roland Barthes, A.]. Greimas, Claude Bremond ez /.,
Andlisis Estructural del Relato, Buenos Aires, Editorial Tiempo Contempordneo, 193-208.

— (1980), Narrative Discourse: An Essay in Method, New York, Cornell UP.

— (1991), Fiction et diction, Paris, Seuil.

Hall Stuart, Du Gay Paul eds (1996), Questions of Cultural Identity, London, SAGE Publications.

International Organization of Migration (2019), “Diaspora’, in Glossary on Migration, 49, <https://
publications.iom.int/system/files/pdf/iml_34_glossary.pdf> (03/2021).

Lloyd David (2013), “What's in a Name: The Dialectics of Diaspora and Irish Emigration”, Breac: A Digital
Journal of Irish Studies, 12 April, <https://breac.nd.edu/articles/36705-whats-in-a-name-the-dialec-
tics-of-diaspora- and-irish-emigration> (03/2021).

Murray Edmundo (2006a [2004]), Becoming Irlandés: Private Narratives of the Irish Emigration to Argen-
tina (1844-1912), Buenos Aires, Literature of Latin America.

— (2006b), “The Irish Road to South America: Nineteenth-Century Travel Patterns from Ireland to the
Rio de la Plata region”, Irish Migration Studies in Latin America 1, 28-44.

Oxford Learner’s Dictionaries, “Emigration”, <https://www.oxfordlearnersdictionaries.com/definition/
english/emigration> (03/2021).

Safran William (1991), “Diasporas in Modern Societies: Myths of Homeland and Return”, Diaspora: A
Journal of Transnational Studies 1, 1, 83-99, doi: 10.1353/dsp.1991.0004.

Trueman C.N. (2015), “Eamonn de Valera®, History Learning Site, <http://www.historylearningsite.
co.uk/eamonn_de_valera.htm> (03/2021).






A JoURNAL OF IRISH STUDIES

a OPEN ACCESS

Citation: N.L. Alfonso, G. Obert
(2021) Cultural representations
in Irish immigrants and their
descendants in “Tréboles del
Sur”, by Juan José Delaney.
Sijis 11: pp. 53-66. doi:
10.13128/S1J1S-2239-
3978-12873

Copyright: © 2021 N.L. Alfon-
so, G. Obert. This is an open
access, peer-reviewed article
published by Firenze Univer-
sity Press (https://oajournals.
fupress.net/index.php/bsfm-sijis)
and distributed under the terms
of the Creative Commons Attri-
bution License, which permits
unrestricted use, distribution,
and reproduction in any medi-
um, provided the original author
and source are credited.

Data Availability Statement:
All relevant data are within the
paper and its Supporting Infor-
mation files.

Competing Interests: The
Author(s) declare(s) no conflict
of interest.

Firenze University Press
hetps://oajournals.fupress.net/index. php/bsfm-sijis

Cultural Representations in Irish
Immigrants and Their Descendants in

Tréboles del Sur, by Juan José Delaney

Norma Liliana Alfonso, Graciela Obert
Universidad Nacional de La Pampa
(<normaalfonsol@gmail.com>; <graciela.obert@gmail.com>)

Abstract:

Prospects of better living conditions attracted thousands of Irish emigrants
to Argentina between 1830 and 1930. In a hopeful attempt to redefine their
lives, the newcomers contributed to the formation of the identity and the
progress of our country. Although they were far away from their homeland,
most Irish-born people kept strong ties with their land and relatives back
in Ireland. 7#éboles del Sur (2014 [1994]) by contemporary Irish-Argentine
writer Juan José Delaney is a collection of short stories which recount the life
of Irish immigrants in Argentina and their descendants, ranging from the
1870s until 1983. This article aims at analyzing the representation of cultural
aspects in those Irish immigrants. Stuart Hall's concepts of representation,
cultural identity and diasporic subjects, Raymond Williams concept of culture
and the notion of cultural hybridity introduced by Garcifa Canclini are taken
into account for the study. Our analysis is restricted to some of the fictional
characters in Delaney’s work. The immigrants’ preservation of the links with
their country of origin proves to be highly significant while forging bonds in
a new environment.

Keywords: Cultural Identity, Irish diaspora, Literature, Representation

1. Introduction

Throughout the nineteenth, and even in the first decades
of the twentieth century, thousands of Irish emigrants, mostly
Catholic, moved to England, the United States of America,
Canada, Australia, New Zealand, and “to a certainly remote
country,” Argentina, attracted by the prospects of better living
conditions (Delaney 2014, 7), as the economic, social, and polit-
ical conditions in Ireland at the time were quite poor. However,

a majority of the emigrants bound to Argentina came from the
Irish Midlands (Westmeath, Longford, and Offaly) and from
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Co. Wexford'. They belonged to social segments in which the economic conditions were not
the worst. Others left Ireland attracted by favourable descriptions from early emigrants.

In his Introduction to Los irlandeses en la Argentina (1987), Coghlan® recounts the stories of
Irish emigrants and their descendants in Argentina, from the period previous to the Declaration
of Independence in 1816 and extending to the beginnings of the twentieth century. Around
1810, some 500 Irish lived in the Rio de la Plata region, including the prisoners that had been
left behind after the British invasions of the Rio de la Plata, which took place between 1806
and 1807. In general, those Irish men and women lost contact with their homeland and many
hispanicized their surnames, which makes it difficult to trace their Irish ancestors’. Along the
process of the rise of the Argentine Republic, the local population barely reached half a million
inhabitants; therefore, immigration of European colonists was fostered with the aim of occupy-
ing the lands which, so far, were populated by the Indians. This political decision to promote
immigration was established in the Argentine Constitution of 1853, which also stated that
the protection of the law extended to all the inhabitants of the country, including foreigners.

According to Coghlan, the first Irish colonists in the Rio de la Plata arrived with their
families or married the daughters of other countrymen who had come before, and created a
colony, thus strengthening the bonds that distinguished them from all the other colonies which
made up the Argentine society of the times. The Irish came mainly from 1830 to 1930, with the
largest movement taking place in 1850-1870. These waves of Irish immigration occurring from
the third decade of the nineteenth century onwards were the result of special circumstances in
Ireland: the 1801 Act of Union, which united the Kingdom of Great Britain and the Kingdom
of Ireland to create the United Kingdom of Great Britain and Ireland; the failure of the potato
crops’; and the news that reached Ireland about the social and economic success of the Irish
who had settled in the Rio de la Plata region. News had spread that land in Argentina was
relatively easy to acquire, and, in fact, by the mid-nineteenth century migration networks had
been gradually established by Irish landowners, merchants and Catholic priests, who as ingleses
were highly regarded by the local bourgeoisie. They actively hired family members, friends and
neighbours in Ireland to help them on their sheep-farms in the pampas (Murray 2004), mostly

!For further details on how the Irish emigrants travelled from their townlands and rural villages to the most
important ports in Ireland and England, and from there to South American ports, on what means of transport they
used on land and sea, on how expensive the fares were and how comfortable the accommodation was, on which the
most common emigrant ships to South America were and what their usual travel patterns were, see <https://www.
irlandeses.org/road.htm> (03/2021).

*Eduardo Aquilio Coghlan (1912-1997), genealogist and civil servant, was a notary public and landowner.
He was vice-president of the Irish Argentine Federation and member of the Irish Catholic Association. Coghlan
contributed articles to the Review of the River Plate, The Southern Cross and La Nacién newspaper. He did valua-
ble research over a life-time on thousands of Irish emigrants and their descendants from the date of their arrival
in Argentina through the succeeding generations. Coghlan’s Los Irlandeses en la Argentina (1987) is a 963-pages
genealogical catalogue of the Irish-Argentine community, including 4,349 Irish-born emigrants to Argentina and
most of their families up to the third and sometimes fourth and fifth generations. Recovered from <https://www.
irlandeses.org/dilab_coghlanea.htm> (03/2021).

*In this respect, Juan José Delaney in his “Explicacién introductoria” to T7éboles del Sur , mentions some of
the surnames which were hispanicized: Campbell: Campana; Gowan: Gaona, among many others.

#The failure of the potato crops gave rise to the Great Potato Famine, also known as “the hard times”, which
took place between 1845 and 1852. Beyond doubt, it was the most traumatic event of modern Irish history. The
cause of the famine was a potato blight which infected potato crops throughout Europe during the 1840s, and
was a period of mass starvation and disease in Ireland (Kinealy 1994, 357) as well as all over Europe. During the
famine, about 1 million people died and 1 million more left the country, (Ross 2002, 226), causing the country’s
population to fall by 20%-25% (Kinealy 1994, 357).
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single farmers in their twenties or non-inheriting children of Catholic middle-sized tenants,
who preferred to emigrate than to enroll in the British army or in the church.

As most of the Irish emigrants came from the country, not from the towns, upon arrival
in Argentina some settled in Buenos Aires, but the greater part went to the rural areas of the
homonymous province and to the littoral provinces, often surpassing the frontier between what
was considered “the civilized world” and “Indian territories”.

After the second half of the nineteenth century, with the development and expansion of
the railroads, many Irish could reach new areas and set up communities around the railway
stations’, which still today bear Irish names.

The Irish living in urban areas usually worked as labourers, merchants, employees, artisans,
teachers, professionals and, increasingly after the 1860s and especially women, as domestic
servants. The Irish who had settled in the countryside worked as labourers in the saladeros®, or
were employed as peones in the estancias’. Many worked as cattle dealers and shepherds. In the
flourishing sheep-farming business of 1840-1890, as a consequence of the expansion of the
economic activity associated with wool during the Industrial Revolution in Europe, many of
them found sheep-breeding a highly rewarding activity.

According to Edmundo Murray (20006), they led a solitary life, with enormous distances
between one house and the other, living in far-away huts minding flocks of 1,500 to 2,000
sheep. They would work on halves or on thirds with their employers and at the end of the year
they were paid a half or a third of the produce in lambs and wool, which meant that in two
or three years a good shepherd was able to acquire his own flock. Eventually, many of those
shepherds were in a position to rent their place and, after ten or fifteen years, to purchase land.
However, only ten per cent of the Irish emigrants to Argentina could purchase land (Murray
2006b), thus achieving their dream of becoming landowners.

A large number of Irish migrated to the cities and were committed to tasks related to po-
litical, cultural and commercial activities. In the field of journalism, for example, 7he Standard
and 7he Southern Cross® were created with the aim of spreading the immigrants’ ideas and
sharing the community news.

The Standard emerged in 1861, and was founded by the brothers Michael and John Mulhall,
with the collaboration of Michael Duggan, an influential member of the Irish community. The
newspaper was directed at all English-speaking readers, so that the Irish did not consider it an
organ of their community and the attitude of the publication was pro-British. 7he Southern
Cross, a weekly newspaper, was created in 1875 and became the loyal and principal organ of
the ideas of the Irish community. Its first director was Patrick Dillon and one of his succes-
sors, William Bulfin, was a man charged with inculcating an Irish nationalist sentiment in the
Irish-Argentines (Cernadas Fonsalias 2009, 31).

An outstanding figure of the Irish diaspora in Argentina was Father Anthony Fahy (1805-
1871), a Galway Dominican Priest and missionary between 1844 and 1871. He was appointed

> The construction of railroads in Argentina began in the 1860s, and performed a remarkable role in national
consolidation, facilitating access to new areas, thereby aiding geographical and economic integration (Lenz 2005).

¢ Saladeros are places used for salting fish and meat in order to preserve them.

7 Peones are laborers who work on a farm and receive wages regularly. Estancias are cattle ranches.

8 The Southern Cross is an Argentine newspaper founded on January 16, 1875, by Patrick Joseph Dillon (1842—
1889), a Roman Catholic priest, editor and politician, born in Tuam, East Co. Galway, Ireland. 7he Southern Cross,
which is mentioned by Delaney in Tréboles del Sur, provides readers with a beginners’ guide to the Irish language,
helping Irish Argentines keep in touch with their cultural heritage (see Wikipedia, <https://en.wikipedia.org/wiki/
The_Southern_Cross_(Argentina)>, 03/2021).
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to the Irish chaplaincy of Buenos Aires in place of father Patrick O’Gorman in 1844, and soon
became leader of the Irish community in Argentina, encouraging many nineteenth century
Irish emigrants to make new homes for themselves in Argentina. Part of his job was to wait
for them in Buenos Aires harbor, convince them to make their homes in the country and to
work as shepherds. He also acted as consul, postmaster, financial adviser, judge, interpreter,
and employment agent for the members of his community.

Father Fahy worked in Buenos Aires and travelled to the interior parishes of the prov-
ince every six months, and also held stations in different districts to say Mass, administer the
sacraments, and preach. He provided more than just spiritual support to Irish immigrants
in Argentina, as he got to know his fellow countrymen who worked in the pampas and even
managed to find many an Irish bride. Above all, he was instrumental in aiding the Irish families
to progress in Argentina so that more Irishmen were attracted to these lands.

Many writers have depicted the life of the Irish and their descendants in Argentina. The
fiction writer and essayist Juan José Delaney, in his “Explicacién” at the start of his collection of
short stories Tréboles del Sur (2014), states that the stories gathered in his book deal with “men
and women, their descendants, their achievements and failures, people that [...] also chose or
were chosen to be part, in our country, of a nation made of nations” (8). In fact, Tiéboles del Sur
gives “an account of the Irish in Argentina, their struggles and their ups and downs”(Zuntini
de Izarra 2007, 166) over a period ranging from the 1870s until 1983. The identities of its
protagonists, in words of the author “fictional beings” (Delaney 2014, 8), are marked by the
interaction between their European roots and the Argentine context in which they are immersed.

Itis in this spatial-temporal context that this article aims at analyzing the representation of
cultural aspects in the Irish immigrants that share geographical spaces with the Argentinian-born
people’. Our analysis is restricted to the fictional characters of a selection of stories in Delaney’s
Tréboles del Sur. In order to explore this issue, we resort to the concept of representation as
described by cultural theorist Stuart Hall, who views representation as “an essential part of the
process by which meaning is produced and exchanged between members of a culture. It does
involve the use of language, of signs and images which stand for or represent things” (1997,
15). We also consider the role of language within a wider cultural context. Our analysis takes
into account Hall’s concern about cultural identity in relation to diasporic subjects, as well as
Raymond Williams concept of culture, as a product of developments of this term in the English
cultural studies of the 1970s. Finally, we explore questions of cultural hybridity as a result of
the contact between two different cultures.

2. Theoretical Framework

The concept of “representation”, according to Stuart Hall, occupies an important place
in the study of culture, because “representation connects meaning and language to culture”
(ibidem). Hall explains that “representation” means using the language, the signs, the images to
represent the world meaningfully, to other “people”, which is the same as saying that meaning
is produced through language.

? This topic has also been the subject of the article “Las representaciones culturales en los ‘Gringos’ de Eduardo
Cormick” (Obert, 2016), on Eduardo Cormick’s book Entre gringos y criollos (2006).
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Language operates as a representational system, and in language we use signs and symbols,
be they “sounds, written words, electronically produced images, musical notes, even objects,”
(1) to represent thoughts, ideas and concepts in a culture. And because members of the same
culture share sets of concepts, images and ideas, they are able to think and feel about the world
“in roughly similar ways” (4). Semiotics focuses on the study of signs and symbols which con-
stitute essential elements in communication. The semiotic approach examines how language
and representation produce meaning, and deepens into the way in which knowledge connects
with “power, regulates conduct, makes up or constructs identities and subjectivities, and defines
the way certain things are represented, thought about, practised and studied” (6).

Now let us consider the term “culture”. This term can be understood in a variety of ways
and its different meanings have aroused tension and been the subject of current debates about
the place of culture in the social sciences and the humanities. Therefore, it is necessary to con-
textualize it whenever it is used. British cultural critic and sociologist Raymond Williams, as
well as Stuart Hall and other prestigious researchers at the Centre for Contemporary Cultural
Studies (CCCS) in the University of Birmingham, England, identified culture with consumer
goods and free time activities (such as the arts, music, the cinema, foods, sports and clothing).
In this way, Williams focused on the “popular” as an object of study and gave the subject a
central role. In the decade of the 1970s, Williams and the Birmingham researchers developed
their ideas about the relationship between culture and society, providing a “social” definition
of culture. Culture, in this context,

is the description of a particular way of life, which expresses certain meanings and values not only
in art and learning but also in institutions and ordinary behaviour. The analysis of culture [...] is the
clarification of the meanings and values implicit and explicit in a particular way of life, a particular
culture. (Williams 1998, 48)

Raymond Williams also claims that culture is not an end product, but an ongoing process
which is defined in the relationship of the social, the political and the historical (48-56). For
such a reason, it involves activities, practices, artistic and intellectual processes and products
that make up the culture of a specific group at a particular time. Among these is literature. It
is therefore possible to analyse literary works in relation to particular traditions and societies,
in relation to “the organization of production, the structure of the family, the structure of in-
stitutions which express or govern social relationships, the characteristic forms through which
members of the society communicate” (57).

When we think about “text”, we do not only think about the written language, but also
about films, photography, fashion, hair styles. It can be asserted, then, that the texts of cultural
studies involve all the meaningful artifacts of a culture. In this context, the concept of “culture”
includes not only the traditional culture of “high” classes, but also the “popular” culture, as
well as meanings and daily practices.

The concept of identity, which is essential in socio-cultural studies, seems to be inseparable
from the idea of culture, as identities can only be shaped by the different cultures and subcultures
to which we belong and with which we interact. Without a sense of identity society would not
exist (Jenkins 1996, 819 cited in Giménez 2007, 54). In Madan Sarup’s words (1996), “identity
[...] may perhaps be best seen as a multi-dimensional space” (25), which “is fabricated, con-
structed, in process, and [...] we have to consider both psychological and sociological factors”
(11-14). As a social construction, it arises as consequence of a process of interaction between
people, institutions and practices and, in some ways, is “an effect of socialising institutions —
mother, father, the family, schooling, the factory/office, friends, media” (48).
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With regard to the social construction of our national identity, Sarup claims that “every
nation has its own story,” and that “nations make claims to land, and they make appeals to
blood, native soil, homeland, motherland, fatherland” (131). National culture provides collective
self-awareness and is based upon communication. Through language a group becomes aware
of itself: “language and place are inextricably interconnected” (ibidem). A common language
allows people to share meanings, and culture is about “shared meanings” (Hall 1997, 1).

The question of cultural identity, or the identity of belonging to a group, arises especially
when considering the case of migrant subjects. Sarup defines a migrant as “a person who has
crossed the border,” and who “seeks a place to make a new ‘beginning’, to start again, to make
a better life” (1996, 1). As might be expected, certain aspects of the migrants’ native culture,
such as their mother tongue, are gradually “left behind” (our empbhasis) as they spend their time
far from their homelands, immersed in a new environment, sharing their lives with subjects
whose identities have been constructed in a different space. On the other hand, those aspects of
the migrants’ native culture can be “revived” and resorted to as a way to nurture their saddened
spirits when suffering hardships.

It is possible to analyse the concept of cultural identity from different perspectives. One
such perspective is essentialism, which asserts that there exist some objective traits of particular
groups of people that are inherent, eternal, and unalterable, determined prior to the individual
based on their shared history; “cultural essentialism is the practice of categorizing groups of
people within a culture, or from other cultures, according to essential qualities” (Barta, Levitas
2021). On the other hand, non-essentialist theories consider culture as a construction, as not
being fixed, but movable and in constant change due to the relations with others. In this arti-
cle the concept of identity will be approached from a non-essentialist position, which regards
identities as fluid, as having different elements which can be reconstructed in new cultural
conditions, and as not fixed essences locked into differences which are permanent for all time
(Woodward 1997, 29). Understanding cultural identity in this way, it is not surprising that
immigrants may retain elements from both cultures and may not feel locked into one single
cultural identity, which means that they are likely to construct a hybrid identity. This has been
the subject of research of many postcolonial theorists and writers, who have described these
identities in their fictional works.

In fact, individuals do not generally live isolated; instead, they belong to groups through
which they define themselves. Thus, culture plays a major role in shaping their identity. Individ-
uals are also dynamic in nature and, therefore, in constant interaction with the community to
which they belong. The values and attitudes prevalent around them shape their cultural identity
along their lives. This fact relates to the individual’s need to belong, to feel accepted and “at
home” with a certain group. However, it is not only the group the individual belongs to that
helps define his identity; the role of personal experiences in combination with his relationships
also change or add up to his identity and the identities of those with whom he relates.

The process of identity re-construction of migrant subjects in places to which they do not
feel an attachment, or a belongingness, is one of the topics that has worried postcolonial critics
so much. Thus, they intend to explain the experiences of these subjects and their representa-
tion by focusing on the development of their subjectivities. The migrants’ crossing of borders,
languages and traditions bring them into contact with other cultures and lead to changes of
attitude that characterize their lives (Gikandi 2010, 23-29). For that reason, diasporic subjects
usually develop hybrid identities (Ashcroft, Grifhths, Tifhn 2007, 62).

A hybrid cultural identity is created as time progresses, in part based on contingency. The
boundaries of hybrid cultures are negotiated and able to absorb diverse cultural influences:
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borders are active sites of intersection and overlap, supporting the creation of in-between identi-
ties. Where two cultures are combined, new, different forms of culture emerge, and individuals
become cultural hybrids. Hence, the background of cultural hybrids is often a blend of two
diverse cultures or traditions.

The concept “hybrid culture” has been defined by Argentine-born academic and anthropol-
ogist Néstor Garcia Canclini as a phenomenon that “materializes in multi-determined scenarios
where diverse systems intersect and interpenetrate” (1995, 53). In Culturas Hibridas (1989),
Canclini explains that the expression “hybrid culture” refers to a process of integration stimulated
by the encounters, the interaction and the reconstruction of different local cultures; that is to
say, discrete social practices or structures, that existed in separate ways, combine to generate
new structures, objects, and practices in which the preceding elements mix. In this process,
culture is changed through adaptation. With reference to this topic, Lowe (1991) explains that
in post-structuralist and post-modern analysis, syncretism and hybridity have become keywords.
Syncretism refers to the methodology of montage and collage, to the combination of different
forms of belief or practice; and hybridity is considered to be the antidote to essentialist notions
of identity. Hybridity concerns the mixture of phenomena which are held to be different, the
mixing of cultures and not their separateness.

Culture, as “the way of life, especially the general customs and beliefs, of a particular group
of people at a particular time”'°, mainly as shown in their ordinary behaviour and habits, at-
titudes to each other, literature, art, music, dance, theatre, etc., allows for the identification of
small groups or whole nations that share those characteristics. Nowadays it is common to speak
of sociocultural hybridity, or the extent to which cultures are intermixed, because migratory
processes give rise to interculturality.

Garcia Canclini asserts that, when “cultural hybridity” occurs, ancestral practices and
folklore tend to blur and disappear, previous to changing within new scenarios (1995). This
blending process of various aspects of one culture, including ethnicity, religion, language, and
even food and drink, precedes the phenomenon of assimilation. Assimilation is a process of
fusion or blending, whereby cultural differences tend to disappear and individuals and groups
once dissimilar become similar. It results in the modification of attitudes, values, patterns of
thinking and ultimately behaviour. Acculturation, on the other hand, is a process whereby a
social group (usually ethnic group) loses its cultural distinctiveness and progressively adopts
and appropriates the language, religion and other cultural attributes of another group. This
process can take place with consent, as in the case of immigration to another country or by
imposition or force, as in the case of colonization, for example, in periods of war or conflict.
Acculturation, therefore, implies modification but not complete assimilation.

Interwoven with the concept of cultural hybridity is the concept of “interculturality”. Pro-
cesses of cultural hybridity do not always occur; often, there are cases of interculturality. While
cultural hybridity occurs when two cultures are combined and new, different forms of culture
emerge, interculturality occurs when relationships and interactions take place intentionally
between different cultures in order to promote dialogue, mutual respect and the awareness of
preserving the cultural identity of each individual. In the case of interculturality, differences
between cultures are respected, and the notion of superior and inferior cultures is utterly re-
jected. Undeniably, contact between people with different cultures usually leads to changes in
both systems. The effects of cultures’ contact involve changes in artifacts, customs, and beliefs

19 Cambridge Dictionary, “Culture”, <https://dictionary.cambridge.org/dictionary/english/culture> (03/2021).
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that result from cross-cultural interaction. Hybridity can even be part of a people’s identity, a
hybrid being a person whose background is a blend of two diverse cultures or traditions.
Argentina can be considered a melting pot of different peoples. Most Argentines are de-
scendants of nineteenth and twentieth century immigrants of European descent, among whom
the Irish have formed a large community. Besides, the country is populated by some Amerindian
groups who maintain their cultural roots but are under continuous pressure for religious and
idiomatic integration, by people from neighbouring countries, and also by people from Asian
descent. In the case of 7réboles del Sur, Delaney concentrates on characters whose identities are
marked by the interaction between their Irish roots and the Argentine environment in which
they are immersed. The stories in the book, and in others he wrote, constitute “his personal
account as a writer always concerned with creative ways of representing the unofficial version of
Irish-Argentine historiography seen through contemporary eyes”(Zuntini de Izarra 2007, 165).

3. Analysis

Migrant literature frequently centers on the migrants’ social contexts of origin as well as on
their own process of integration and adaptation to the host country. Such process of integration
and adaptation is affected by the reception of the “new” country in terms of hostility, sense of
rootlessness and search for identity.

Juan José Delaney’s own cultural affiliation with both the Irish and the Argentinian
cultures permeate most of his books. He has acknowledged that he is nourished by both
the Argentinian and the Irish cultures (Amador-Moreno 2018, 143). Being a writer of Irish
descent in T7éboles del Sur Delaney recounts the lives of his Irish ancestors who settled in
Argentina, along the fifteen stories that cover more than a century. The hard experience of
immigration together with a search for a better standard of living constitute a recurrent
topic in the literary productions of writers of Irish ancestors. Delaney introduces fictional
characters, who bear Irish names and surnames, and plausible events that evoke a reality he
handles with authority. He makes reference to religion, music, reading material, children’s
boarding schools, typical food, drinks, language, cities, neighbourhoods where the immi-
grants landed — Rojas, Moreno, Palermo, Flores and Villa Urquiza, guesthouses, traditional
festivities, hispanicized surnames and the history of Ireland. As regards language, Argentina
was the only non-English speaking destination for these migrants, so the language was a
major difficulty to achieve integration.

Language has always been a major issue for the Irish-Argentine community, being
Irish-English the language used by the first generation to address the older people, while the
next generation would speak a strange mixture called Irish-Portenio. Nowadays, Spanish is the
regular language spoken by the Irish-Portenos. As it has already been hinted at, language is a
crucial element in people’s identity since it is a system of representation. Stuart Hall claims
that there is not a true representation of people or events in a text, but there are lots of ways
these can be represented (1997). Through language the meaning of the concepts we hold in our
minds are represented. The fact of sharing a culture means sharing the same linguistic codes
which allow the members of a community to interpret the world in similar ways and interact
successfully. Hall asserts that the culture of a community is made evident by means of the
discourse that conveys its identity and provides a place where to strengthen both its identity
and sense of belonging (1997).

The Irish immigrants, the same as other diasporic subjects, tried to protect and reinforce
their identity and unity by preserving the English language, though it was not their original
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language"'. Thus, the Irish families taught their children their mother tongue in order to transmit
awide range of cultural aspects, including the Catholic religion. However, the English language
they spoke admitted Spanish interpolations and neologisms, such as “camp” for “campo”, instead
of using the word “countryside”; “convention” from “conventillo”, instead of saying “boarding
house”. They would use expressions like: “I'm afraid the food won't alcanzar” or “Throw that
into the basura”. These changes reveal the slow process of assimilation of the Irish and their
descendants into the Argentine community (Amador-Moreno 2018, 146).

The second story in this collection, “El Profesor O’Hara” (Delaney 2014, 17-23), occurs
in Rojas, a town in the province of Buenos Aires, in 1888 — year that coincides with the last
period of Irish immigration to Argentina. At that time, many Irish people lived in small com-
munities close to Catholic churches, in rural areas of Buenos Aires province. They had their
own institutions and the children were educated either at boarding schools or by teachers
who were hired and lived with the families. These teachers taught the children the English
language and ancient customs and traditions as a way to preserve their culture (Delaney 2000,
131-133). The protagonist of this story, Stephen O’Hara, is an Irish man who, lacking any
teacher training, is hired by a widow named Brenda Shannon. O’Hara possesses an “oratorical
magnetism” (1994,18) that let him use both languages with ease. This story exposes some of
the characteristics of the former generations of Irish Argentines who Delaney recreates in his
writing, and which he explains in the aforementioned interview: “They always spoke English
(or Irish English), they were very religious, they had a good sense of humour, they loved Ar-
gentina [...] they preferred living in the countryside, and, basically, they were very good people”
(Amador-Moreno 2018, 146).

Some of the tales in 77éboles del Sur have an epistolary style which discloses a means that
the characters have found to maintain a fluid communication with their family members back
in Ireland and let them know about their lives far away from their homeland. In “Destinos”
(Delaney 2014, 53-64), the first letter — dated March 1929 — is written by an Irish immigrant
who has settled in New York and is addressed to her cousin who lives in Argentina. The former,
Jessie, has achieved “a better destiny” leaving behind “the poverty she has gone through in their
[her] beloved Ireland” (53), since she has found a job, prosperity and happiness in her new place.
Most of her success is connected to her knowledge of the English language. The latter, Tessie,
instead, is unable to succeed in her aspirations, mainly because although she knows English,
she lacks knowledge of the Spanish language. However, her command of English eventually
turns highly beneficial for her, as she is able to find a way of saving some money by teaching
English lessons at a local school. Nevertheless, this does not cater for her feeling of loneliness
and isolation. In one of her letters she exposes her feelings,

I carry so many things deep inside! Education, family bonds, stories, secrets. .. A pretty hard burden
for a needy immigrant. You can share your things through language, but you know it is not the same
here due to my poor Spanish, a substitute language that lowers my self-esteem, and isolates me. (55-56)

"' When Father Anthony Fahy arrived in Argentina as the chaplain of the Irish immigrants, he organized the
community in such a way that all its members belonged to an Irish colony, socially and culturally apart from the rest
of the population. Fahy felt it was his duty to “protect” his people from the “natives” influence, whose way of living
did not conform to the values of the Catholic Irish people of the nineteenth century. In order to keep the immigrants
away, great emphasis was put on cultural and ethnic differences, and keeping the use of the English language was a
key element to avoid assimilation. Therefore, around the 1850s, most immigrants had little knowledge of Spanish,
and could not read the language (McKenna 1997 qtd. in Romera 2009, 223-229).
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On one occasion, Tessie remembers Galway Bay and the beautiful but sad “Lament of the
Irish Immigrant”, and states her feelings about it: “I taught the song to my advanced students,
but I think they were not able to grasp its real meaning” (56). Here and in many other cases,
language turns into an obstacle. Though the Irish learnt the Spanish language, they often spoke
it wrongly, as John Donovan (“La tltima cena”) whose “Spanish was faulty and unnatural” (76).

Nevertheless, in Delaney’s collection of stories there are several instances in which having
knowledge of English becomes a great advantage. In “El regreso” (111-114), the main character,
Bernardo Kenny, succeeds in his job and pursues “a career”, “since it turns out to be reasonably
easy thanks to the fact that he knew the English language, which positioned him better in rela-
tion to those immigrants who had no domain of business English” (112). Bernardo had left the
farm where he grew up and gone to the city as a young boy. Like many other Irish Argentine
boys belonging to poor Irish families, he had had a hard time in his school days at the Fahy
Institute, and after finishing primary school he had started working as an office boy and had
gradually progressed, thanks to the English language.

Many of the Irish devoted themselves to teaching English, and so they could make a living
in spite of the difhicult economic situation they often went through. A clear example is Anette
Flemings, in “La vida imita al arte” (37-51), who, as a little girl, is sent to Buenos Aires to live
with some relatives, but she does not find a true home there. When it is time to start school,
she has to go to Saint Brigid’s boarding school — “the institution the Irish-Portefios threatened
their girls with if they misbehaved” (41). Several years later, “since the school had nothing else
to teach her, she was assigned the teaching of the English language” (43). Then, in order to
find a job as a governess, she places advertisements in 7he Southern Cross and the Buenos Aires
Herald". Given that she finds a job with an Argentine family, she thinks she can have the op-
portunity to learn Spanish and the customs of the country. For some time, she teaches English
and music to an eight-year-old girl, but after a failed relationship, she devotes herself to “giving
English classes at Guadalupe parish school” (47).

Another way in which people retain their sense of identity is by maintaining their links
with the past (Sarup 1996). Those links with the past are the foundation of individual and
collective identity, and they are “an important agency in adjustment to a crisis” (97), especially
when one’s sense of confidence is weakened or threatened. In these cases, the past seems to be
more attractive than the present, as the individuals seek refuge in it. In the last story of the
book, “Las dos monedas” (2014, 115-123), Delaney makes reference to a song, written in
English, which the protagonist knows by heart, “Galway Bay” by Arthur Colahan, the lyrics
of which he often remembered:

And if there is going to be a life hereafter
And somehow I am sure there’s going to be,

I will ask my God to let me make my heaven,
In that dear land across the Irish sea. (118)

12 The Buenos Aires Herald was an English language daily newspaper published in Buenos Aires, Argentina,
from 1876 to 2017. Under the original name of 7he Buenos Ayres Herald, it was founded on 15 September 1876 by
Scottish immigrant William Cathcart. At first, it consisted of a single sheet with advertising on the front and mostly
shipping coverage on the back. It quickly became the main source of local information for the English-speaking
population of Buenos Aires (see Wikipedia, <https://en.wikipedia.org/wiki/Buenos_Aires_Herald>, 03/2021).
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The poetic voice expresses that, if there is a life after death, it will develop in Ireland. It is
made evident here how nostalgic those who live far away from their country feel; this idea is
present in most of the stories since the characters express their bond to their homeland and to
their ancestors in different ways. In this tale, Timothy O’Connor keeps an epistolary relationship
with a distant relative whom he has never met, as a manner of preserving “bonds with the Old
Ireland, the land of his ancestors” (116).

Peter Larkin, the main character in “Una carta de Joyce” (27-30), who settled in La Plata
so as to teach English at the beginning of the twentieth century, “was soon involved in rural
issues which somewhat returned him to the atmosphere in Ireland” , and he is remembered
because he alternated “agricultural work with reading, a habit he had acquired at Belvedere
College, in Dublin” (27).

Such emotional bond with Ireland and with the past becomes evident in “La tltima cena”
(65-83) as Delaney explains that Father Charlie Flanagan, 83 years old, “loved Ireland (Celts,
Vikings, Normans were in his blood ...)” (79). Though he “has a good domain of Spanish [...],
his voice inflections disclose his origin”; however, “on few occasions he does insert an English
voice” [...] or some Gaelic interjection such as musha!” which has more than one meaning:
“good” or “is this true?” (66).

In the story “El Profesor O’Hara” (17-23), the narrator describes, in a long paragraph, the
superstitious nature of the Irish people, as represented by Mrs. McGarry: “[the old woman]
had brought from Ireland all the superstitions she shared with the widow” (20). These are some
examples of her superstitious character:

she was afraid of thunder and she lit a ‘holy’ candle when there was a storm in the area; [...] from
her window, she used to throw salt towards the fields in order to avert the violence of nature [...] She
felt the necessity of holding strange rites when she sensed the presence of evil spirits, which was very
frequent. Besides, she talked about the souls as frequent visitors and frightened the children with spooky
stories about ghosts kidnapping them if they misbehaved. (ibidem)

Another Irish characteristic that is present in this tale is the audacity to achieve goals.
Teachers are depicted as men “whose audacity leads them to venture into the mysteries of the-
ology” (17). In the case of this protagonist, the daring O’Hara considered himself “a member
of the family” (20) so as to win the widow’s heart, which he succeeded, through “an audacious
strategy” (21): he pretended to be Father Hopkins, “who introduced himself as the new priest
of the Irish colonies in the northwest” (22), and who knew well the central role religion played
in Irish-Argentine families. Thus, he had no difficulty in persuading the widow to confess her
feelings towards him.

T7éboles del Sur also depicts some Irish customs, such as consuming alcoholic drinks or the
habit of drinking tea, among others. Professor Stephen O’Hara in “El Profesor O’Hara” (17-23),
described as “bearded, red-haired and obese,” had the ability to tell “stories and Celtic legends
which he unfolded [...] according to his curious imagination not rarely stimulated by brandy”
(18-19), and usually “the liberating nectars he had roused socially unacceptable behaviour”
(18). Father Charlie Flanagan, in “La tltima cena” (65-83), is depicted as “a strongly-built man,
tall, a bit hunched, of light complexion, thick grey hair and big blue eyes” (66). He lives in the
refuge next to the Santa Cruz porterio temple, and despite the rules at the monastery banning
it, “during several afternoons we shared Irish whiskey hidden in tea cups” (67).

In “El Heredero” (97-110), the Flynns’ devotion for the consumption of alcohol causes
them to lose their jobs on the farm and their moving to the city, facts which lead to family
disintegration since the girls are sent to Saint Brigid’s boarding school, one of the brothers
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goes to Fahy Farm, and the other, Dionisio Flynn, is “rescued” by an old aunt and confined in
Metropolitan Seminary. After long years there, and having been ordained priest, Dionisio has
doubts as regards his religious vocation. Some years pass, but his hesitation and inner questioning
still persist, so “it was not difficult for him to accept the first whiskey and feel that after some
recurrent events he could unravel the ropes that submitted him to an undeserved torment” (102).
His advisor and friend, Father John Windsor, an Irish Salesian, also enjoys drinking alcohol,
and in return for a “banned cigarette” that Dionisio offered him, “he gave him a glass of Irish
Mist (women’s whiskey), something that boosts the happiness of having met a confidant and
the will to gain access to a different reality” (ibidem). Finally, “he has no option but to resort
to alcohol which quiets his stormy evenings” but leads him to death because of “the cirrhosis
which affects him and consumes his liver” (103).

The characters in 77éboles del Sur also find auspicious occasions for alcohol consumption,
as for example Saint Patrick’s festivity on 17 March. The narrative voice in “La tltima cena”
(65-83) recounts that “there were many people who chose to meet, toast and have a good time”
(75). In one part of the story, the narrator considers the fact that “a glass of whiskey is always
good encouragement for reflection” (78).

As regards the habit of drinking tea, the Irish women keep this tradition alive. In “La
vida imita al arte” (37-51), Anette Fleming, the orphan girl who spends her childhood and
adolescence at Saint Brigid’s School, finds consolation in “the essential cup of tea that would
always be available,” (42) though food proves to be scarce. Tea is also mentioned in relation to
the possibility of fulfilling her dream of being part of a local ilmmaking when “somebody left
a clipping from a woman’s magazine under her tea cup in the lodge dining-room” (48). For
Tessie, in “Destinos” (53-64), “drinking tea is a suitable sedative” (56) to lessen her anguish.
Madge Malone, in “Madge los viernes” (89-92), also keeps the tradition of drinking tea — on
Fridays, she “cut down the four cups of tea to one” (90); but also “at five o’clock, she went to
her sisters” grave where she had a cup of tea with some rubbery scon” (92).

4. Conclusion

As explained at the beginning of this article, our aim has been to explore the representa-
tion of cultural aspects in the Irish immigrants and their descendants that share geographical
spaces with the Argentinian-born people, as shown in a selection of stories narrated by a writer
of Irish descent that lives in Argentina. Delaney’s intention was to write the story of the Irish
in Argentina from a fictional point of view. In an interview published in 2007, he said: “since
I had been immersed in the Irish community all my life, going through all kind of situations
concerning that small European community in America, I was in a good condition [...] to start
a collection of tales on the topic” (Zuntini de Izarra, 166). And so, in Tréboles del Sur he gives
an account of the Irish in Argentina, their struggles and their ups and downs.

In our analysis we have considered the homeland, social relationships and social spaces,
language, and customs as cultural elements that influenced the characters’ lives. Having analysed
those specific cultural aspects of the Irish immigrants and their descendants in the collection
of stories under study, it can be concluded that the characters presented in the stories do not
show traits of complete “acculturation”, as they have not fully adopted the culture of the host
country. Both the Irish immigrants and the inhabitants of Argentina show to have been open
to daily interactions, and to have partially achieved integration. The Irish adopted most of the
sociocultural structures of the host culture, that is to say, the elements that were meaningful
and useful for success, and they were never left aside. In a certain way, the Irish assimilated
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without losing their unique traits, as they retained elements of their culture of origin that were
important for them to survive in a new environment, mainly because the host culture was open
to establishing a relationship with them.

As regards identity issues, in the condition of migration, a “contact zone” develops from
the cross-cultural encounter between the emigrant’s country and the host country. The expe-
rience of cultural contact of the Irish has shaped their identity as individuals or as members of
a wider group. In the stories selected, the characters” identities are defined as a process, not as
a product, and therefore, they are incomplete, and always in construction in relation to their
social context. For this reason, their identities are hybrid identities. Most of the characters have
accepted their “inbetweenness” and learned to live as Argentinians while, at the same time, they
have kept their links to their homeland.

Apart from undergoing a process of re-construction of their cultural identity, the Irish de-
picted in Delaney’s stories have had to come to terms with their hybridity, and at the same time
have maintained their cultural distinctive features. They feel identified with the host culture,
which is essential to achieve feelings of belonging and security, thus contributing to their welfare.

However, it is undeniable that they have undergone a long process of detachment and
cultural reconstruction, and gradually adapted into a different sociocultural environment, which
at times has been hostile. Despite all the hardships, they can be considered “cultural hybrids”
because they have been able to keep alive several aspects of their home culture, especially in ref-
erence to customs, traditions, religion and language, and transmit them all to their descendants.
Asserting their cultural and linguistic distinctiveness implies strategies to face the impact on
the immigrants’ lives of the multiplicity of situations in cases of intercultural contact brought
about by migration. Besides, in a hopeful attempt to redefine their lives, the Irish newcomers
have contributed to the formation of the identity and the progress of Argentina. However,
though having embraced life far away from their homeland, most Irish-born people have kept
strong ties with their land and relatives back in Ireland.

The selection of stories explored also provides insights into the significance of the immi-
grants’ preservation of the cultural heritage from their country of origin in an attempt to soothe
feelings of loneliness and nostalgia entailed in exile, as multiple stresses — especially adjustment
to the new culture and changes in identity — have surely impacted their mental well-being.
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Abstract:

More than one hundred years after his death, the life of the controversial Irish
nationalist and British consular official Roger Casement is still of great interest
to historians and novelists alike. In this paper I explore the discursive repre-
sentation of Roger Casement in Sabina Murray’s Valiant Gentlemen (2016). In
the light of theories on trauma and memory (Olick, Vinitzky-Seroussi, Levy
2011) I analyse the character’s development in relation to his experiences in the
Congo and the Amazon. From a critical linguistic perspective (Fowler 1986)
combined with the system of Appraisal within the framework of Systemic
Functional Linguistics (Martin, White 2005), I analyse the construction of
this character’s identity in the process of his transformation from a loyal British
subject to an Irish revolutionary.

Keywords: Appraisal, Linguistic Analysis, Literary Representation, Point of
View, Trauma Theory

1. Introduction

More than one hundred years after his death, the life of the
controversial Irish nationalist and British consular official Roger
Casement is still of great interest to historians and novelists alike.
Casement is a historical figure who has inspired a variety of works
in different genres — biographical accounts, poetry, prose, drama
and critical essays. He has been recognized as a pioneer in the
struggle for human rights in the Congo and the Amazon as he
denounced the abhorrent working conditions resulting from the
European ivory and rubber trade at the end of the nineteenth
and beginning of the twentieth centuries. However, while some
have regarded him as an Irish hero, others have considered him
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to be a traitor to the British Empire. Writer and human rights activist Rebecca Solnit states that
his “biography is the tale of the evolution of a good imperialist into a great anti-imperialist,
[...] a man rewarded and then terribly punished for following his principles” (2011, 40). In
this paper I explore the discursive representation of Roger Casement in the historical novel
Valiant Gentlemen, by Canadian author Sabina Murray (2016) — to my knowledge, the last
novel published on his life — in relation to the process of his transformation from being in the
service of the British government to becoming an Irish revolutionary.

In the light of theories of trauma and memory (Caruth 1995; Eyerman 2003; Alexander,
Eyerman, Giesen, et al. 2004; Olick, Vinitzky-Seroussi, Levy 2011), I analyse the character’s
development in relation to the imperialist actions he is associated with through his positions as
British consul in Africa and South America. His contact with traumatic events in those regions
— a consequence of European colonialism — leads him to cease working as a colonial agent in
order to become a fervent defender of the Irish nationalist movement. As Roy Eyerman posits
(Olick, Vinitzky-Seroussi, Levy 2011), the notion of trauma as a profound emotional response
is a fact which can acquire individual and collective connotations (304). I believe that in Valiant
Gentlemen, the collective trauma produced by colonialism acquires individual relevance in the
character of Roger Casement as he acknowledges a parallelism between the European imperial
actions in Africa and South America and the history of Anglo-Irish relationships.

Stuart Hall (1997) states that representation is one of the central practices in the production
of culture. He sees culture as a set of shared meanings which are produced and exchanged
through language — one of the media through which thoughts, ideas and feelings are represented
in a culture, in fact “the privileged medium in which we make sense of things” (1, emphasis in
the original). Being central to meaning and culture, language has always been regarded as “the
key repository of cultural values and meanings” (ibidem). Along the same lines, Halliday states
that language has a representational function: “the speaker or writer embodies in language his
experience of the phenomena of the real world; and this includes his experience of the inter-
nal world of his own consciousness: his reactions, cognitions, and perceptions” (2008, 91).
Following Halliday, Fowler (1986) posits that both experience and the way it is expressed in
language differ from individual to individual depending on social conventions and the place
the individual occupies in society, thus “a language embodies ways, not just one way, of looking
at the world” (149, emphasis in the original). In the case of literary fiction, language allows
readers to access the world view of an author, narrator or character. The writer’s regular and
consistent use of linguistic choices builds up a particular representation of the world, which is
at the same time the major source of point of view in fiction (150).

Since representation through language is central to the processes by which meaning is
produced, I believe that a linguistic analysis of Valiant Gentlemen will be of value to disclose the
resources used by its author to create one of the central characters in the novel, Roger Casement.
From a critical linguistic perspective (Fowler 1986) in combination with the theory of Appraisal
within the framework of Systemic Functional Linguistics (Martin, White 2005), I analyse the
construction of this character’s identity in the process of his transformation from a loyal British
subject into an Irish revolutionary, eventually executed as a traitor due to his association with
the Irish nationalist cause and the 1916 Easter Rising. The study of the point of view from
which the novel is narrated offers access to the ideological and psychological perspectives of
the characters, and the analysis based on the Appraisal subsystems of Attitude and Graduation
allows us to observe how the text communicates the values, beliefs and feelings of the protag-
onist, unveiling his ideology. References to cultural trauma theories and to Casement’s life will
be used to provide a socio-cultural interpretation of the analysed sections.
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2. Roger Casement: the Historical Figure

In Sabina Murray’s words, Roger Casement is “an intriguing figure — humanitarian, Irish
revolutionary, [...] a conflicted man, an Irish Protestant who spent much of his time representing
England in different African nations, a gay man who, true to the times, kept his sexual orienta-
tion to himself” (Meidav 2017). This historical character — described by many as paradoxical,
ambiguous, contradictory, multifaceted; praised as a hero but executed as a traitor — has awakened
historical and literary interest for more than a century. In his article “From the Putumayo to
Connemara: Roger Casement’s Amazonian Voyage of Discovery”, Peter Harris posits that while
his investigations into the methods of white rubber traders in the Peruvian jungle granted him a
knighthood from the British government, his hanging “placed him amongst the most prominent
martyrs to the Irish nationalist cause” (2006, 143). He claims that these two moments in his life
can be seen as representations of the dichotomies, ambivalences and paradoxes associated with
Casement’s personality. A brief reference to Casements biography is due here, as the analysis
presented in this paper follows the novel’s portrayal of different moments of his life. Sir Roger
Casement (1864-1916) was a diplomat in the service of the British government, for which he
served as consul in both Africa (1895-1904) and South America (Mitchel 1997, 17). He wrote
The Congo Report (1904) and the Putumayo Report (1911), in which he denounced the atroci-
ties committed by the ivory and rubber merchants against the native populations. He was also
co-founder of the Congo Reform Association (Mitchell 2012a, 82), which can be considered as
the first massive human rights movement. For these tasks he was recognized as a humanitarian
and granted knighthood in 1911 (Mitchell 1997, 26). He resigned from the Foreign Office in
1913 when he started to work for the cause of Irish freedom (17). As the First World War start-
ed, he thought that Irish independence could be achieved by siding with Germany (Mitchell
2012¢, 7). He travelled to Germany in 1914 to form the Irish brigade with Irish prisoners of
war and bought arms from the Germans to be used during the Easter Rising in 1916. His efforts
to create a German Irish alliance were discovered by the British intelligence and he was arrested
on his return to Ireland, hours before the Easter Rising in Dublin. He was charged with high
treason against the British Crown and executed on the third of August 1916 (Mitchel 1997, 17).

As a diplomat, Casement carried out investigations on the work conditions established by
the rubber producers in the colonies, adopting “a militant position in defence of the indigenous
populations in various tropical regions, at a time when the question of alterity was not really
valued in western forums” (Mitchell 2012b, 7). In his challenge to the imperial order, Casement
exposed crimes against humanity and his later commitment to the Irish revolutionary cause
may be interpreted as his way of expressing his outrage at the colonial system.

3. Valiant Gentlemen: An Historical Novel

According to the Routledge Dictionary of Literary Terms (Childs, Fowler 2005, 107),
historical novels are set in a time recognized as historical in which the protagonists are real
figures from the past or created characters involved in real events, thus creating a bridge betwe-
en fiction and non-fiction. Although there are many issues surrounding the limits between
history and historical fiction, according to Susan Peabody the main difference between them
is related to the point of view. On the one hand, historians are concerned with telling the
reader what happened from their point of view and thus they are held responsible for their
arguments — which constitutes their identity as historians in the academic community. On
the other, writers of historical fiction may tell the story from the point of view of real or ima-
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ginary characters, and they may hide things from the readers in order to create mystery or
suspense, thus stimulating in the readers the pleasure derived from discovering what happened
by themselves (1989, 29-37).

In her article “What Can Historical Fiction Accomplish that History Does Not? On Time,
the Past, and Einstein’s Theory of Relativity” Sabina Murray states: “I am a writer who often
traffics in historical material” (2016b). In her view, historical fiction “thrives in the blank spaces
between known and known, supplying plausible fillers” (ibidem). In the case of the novel under
analysis, I believe the plausible fillers Murray mentions can be found in the author’s represen-
tation of Roger Casement’s thoughts, feelings and ideas and in those of the other characters
who interact with Casement. Furthermore, in the Acknowledgements section at the end of the
novel, Sabina Murray writes:

The reason I decided to write a novel that took on these particular historical figures is because I
became fascinated with what it was like to be these people unaware of what the future held. [...] History
is essential in the writing of a book like Valiant Gentlemen, but 1 wrote this book to understand what
it was like to not know the outcome, to look at history that had not yet become history. (2016a, 488)

In order to achieve this aim, the author uses the present tense to unfold the lives of three
characters: Roger Casement, his friend Herbert Ward and Ward’s wife, Sarita Sanford. The
novel narrates the adventurous youth of the two friends in the Congo and the way their lives
develop after that, as Ward marries Sarita and Casement becomes a member of the British
diplomatic service. Their political differences become evident when Ward and his sons fight in
World War I and Casement becomes involved with the Germans in the hope of freeing Ireland
from British rule. These differences separate the friends to the point that Ward believes him to
be a traitor and refuses to write a petition on behalf of Casement so that his life is pardoned,
as other influential, powerful people had done. The novel ends with Casement’s execution in
1916 and Ward’s death in 1919, who is survived by his wife.

4. Theoretical Framework

4.1 Cultural Trauma and Memory

The notion of trauma, which can be described as a deeply felt emotional response to some
event, has both individual and collective connotations (Schudson 2011, 290). In “Toward a
Cultural Theory of Trauma”, the American sociologist Jeffrey Charles Alexander offers a general
theory of cultural trauma as an attribution of meaning to events. The author states that cultural
trauma “occurs when members of a collective feel they have been subjected to a horrendous
event that leaves indelible marks upon their group consciousness, marking their memories
forever, and changing their future identity in fundamental and irrevocable ways” (Alexander
2011, 307). Moreover, American sociologist Ron Eyerman presents the idea of psychological
or physical trauma as opposed to that of cultural trauma. The former is described as a great
emotional anguish at the individual level which occurs as a result of a traumatic experience,
whereas the latter is referred to as “a tear in the social fabric, affecting a group of people who
have achieved some degree of cohesion” (2011, 304). This definition does not imply that cul-
tural trauma is always experienced by every member of a group but rather that the traumatic
meaning of an event is established and accepted as part of the culture of the community, that
is, “a negotiated recollection of events” (306).
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In her introduction to Trauma: Explorations in Memory, Cathy Caruth refers to the need
of literature (in addition to psychiatry, sociology and history) “to explain, to cure, or to show
why it is that we can no longer simply explain or simply cure [...] beginning to hear each other
anew in the study of trauma” (1995, 4). The representation of Roger Casement in Murray’s
novel may be analysed by referring to the effects on the protagonist of the traumatic events
experienced by the native populations of the Congo and the Amazon in the nineteenth and
twentieth centuries, which have such an impact on Casement that he later decides to abandon
the British service to join the Irish revolutionary cause. Being witness to the violence the na-
tive workers were subjected to makes him confront the poverty and exploitation suffered by
the Irish population under British rule, thus his individual experience acquires the collective
connotation Eyerman and Alexander refer to. These shared histories of oppression and violence
may be understood as examples of cultural trauma.

Much has been written about Roger Casement as a historical figure and he has also been
widely represented in a variety of literary genres. By way of example, in her doctoral thesis,
Mariana Bolfarine mentions an extensive list of works, including novels, plays and poems, in
which one of the characters — sometimes the protagonist — is Roger Casement. In the light of
trauma theory, she explores “the ways in which the figure of Roger Casement has been associ-
ated to the traumas that have tainted Anglo-Irish relations for at least 300 years” (2015, 14) in
novels and plays by authors as varied as Mario Vargas Llosa and Arthur Conan Doyle, among
others. I believe that a linguistic analysis on yet another work on Roger Casement can show the
construction of this historical character in his transformation from a loyal British subject into
an Irish revolutionary and the role played by cultural trauma in such transformation.

4.2 Point of View

To start unveiling the representation of Roger Casement in Murray’s work, I will follow
Roger Fowler’s analysis of point of view. Though he distinguishes among three kinds of point
of view — spatio-temporal, ideological and psychological — for the purposes of this article I will
concentrate on the last two, which, according to Fowler, are more fundamental and complex
as they overlap. As ideology refers to “the system of beliefs, values and categories by reference
to which a person or a society comprehends the world” (1986, 130), in a narrative text an
ideological point of view refers to the set of values and beliefs communicated by the language
of the text. Fowler states that ideological perspectives can be clearly identified in different areas
of linguistic structures (such as cumulative vocabulary patterns and certain syntactic structures)
and that the style of the text may be adjusted to express ideological development (130-133).

The psychological point of view is concerned with who is presented as the observer of the
events of a narrative, while the narrative may show an internal or external perspective. /nternal
narration may be subdivided into two different types: type A refers to narration from the point
of view within a character’s consciousness, who manifests his or her feelings and evaluations
of the events and characters of the story; type B refers to narration from the point of view of
someone who has knowledge of the feelings of the characters — traditionally called omniscient
narrator. External point of view is also subdivided into two types: type C relates the events
and describes the characters from a position outside the protagonists’ consciousnesses, with
no privileged access to their private feelings and opinions, while in type D the inaccessibility
to the character’s ideologies stresses the limitations of authorial knowledge (135). In Murray’s
view, historical fiction allows the writer to tell stories through created personal perspectives and
to give voice to previously underrepresented populations. “Casement would have had his own
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complex beliefs and my job — admittedly strange — is to provide a believable model of those
beliefs” (2016b). She does this by resorting to a plurality of voices which allow her to build
the representation of the main characters. As Fowler posits, a novel gives an interpretation of
the world it represents and the vehicle for ideology is the narrative voice, which may coincide
with the voice of a character or characters, thus showing one single dominating world view or

a plurality of ideological positions (1986, 130-131).

4.3 Appraisal: Attitude and Graduation

Evaluative language allows speakers of a language to construe communities of shared values
and feelings. The system of Appraisal within the framework of Halliday’s Systemic Functional
Linguistics is an interpersonal semantic-discursive resource which, I believe, provides useful
categories for the analysis of the literary representation of Roger Casement in Valiant Gentle-
men, as evaluation is one of the main narrative resources used to indicate whose voice a writer
is narrating from (Martin, White 2005, 72).

Appraisal focuses on the interpersonal metafunction of language by analysing the attitude
writers/speakers adopt towards the content of their texts and towards their readership/audien-
ce. Texts are perceived as communities of feelings and values constructed with linguistic tools
that express emotions, appreciations and normative evaluations (1). As regards interpersonal
meanings, Halliday states that they “cannot easily be expressed as configurations of discrete
elements” but are rather “strung throughout the clause as a continuous motif or colouring”
(19). This produces a cumulative effect which is referred to as prosodic realization, that is “the
meaning is distributed like a prosody throughout a continuous stretch of discourse” (ibidem).
Thus, attitudinal values may work in combination to establish an evaluative prosody which
reverberates across a span of text.

Within Appraisal, the system of Attitude is concerned with the linguistic resources used
to construe feelings (subsystem of Affect), value judgements (subsystem of Judgement) and
evaluation of objects (subsystem of Appreciation). These refer to three semantic regions covering
what has been traditionally referred to as emotion, ethics and aesthetics. Affect analyses the
linguistic resources that construe emotional reactions, registering both positive and negative
feelings. Emotions are classified in four big groups of binary oppositions, each one having in
turn additional specifications which relate those general emotions to more specific feelings:

Inclination: desire / Disinclination: fear

Happiness: joy or affection / Unhappiness: sadness or antipathy

Security: self-trust and trust in others / Insecurity: disquiet or surprise
Satisfaction: interest or pleasure / Dissatisfaction: ennui or displeasure. (48-51)

Judgement is concerned with the linguistic resources that construe attitudes to people and
the way they behave or their character, and it can be subcategorized into those evaluations that
deal with social esteem and those oriented to social sanction. While social esteem refers to normality
(how normal or usual someone is), capacity (how capable they are) and zenacity (how resolute
they are), social sanction has to do to do with veracity (how truthful someone is) and propriety
(how ethical they are). This system allows the writer/speaker to show admiration or criticism
(52). Finally, Appreciation deals with the evaluation of things including semiotic and natural
phenomena. It can be subcategorized into our reactions to things (do they please or attract us),
their composition (their balance and complexity) and their value (how valuable they are) (56).
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In addition to the system of Attitude, the system of Graduation refers to the upgrading
or the downgrading of the value of lexical items. In relation to Attitude, Graduation builds
greater or lesser degrees of positive or negative values. On the one hand, the subsystem of Force
establishes the intensity (force or weakness) of the emotion, and it is frequently realized through
intensification, comparative and superlative morphology, repetition, graphological features and
intensifying lexis. On the other hand, the subsystem of Focus is used to adjust the strength of
linguistic items by sharpening or softening their meanings (37)". It is also important to bear in
mind that the linguistic expression of all the attitudes in the system can be inscribed — that is
explicitly evaluative — or evoked — implicitly evaluative — and that the meaning of the evaluation
will be associated with the context in which the linguistic items occur.

This framework will enable the exploration of the way in which the text communicates
the representation of the characters’ values, beliefs, and feelings, thus exposing their ideology
and showing their position towards the narrated events in terms of approval vs. disapproval,
enthusiasm vs. rejection, or applause vs. criticism.

5. Methodology

The analysis was carried out by selecting excerpts of the novel that refer to different moments
in Roger Casement’s life. One hundred and sixty-one excerpts of different length were identified
and later analysed according to the type of evaluation used by the author to build Casement’s
attitudes towards people and events, and other characters’ attitudes towards Casement.

The analysis of the excerpts includes both individual words or phrases and whole clauses,
and in all cases, the context in which the evaluative items occur was taken into account to
interpret their meanings. As a result, the same excerpt was occasionally classified as expressing
meaning in more than one system and/or subcategory. The excerpts were selected on the basis of
the following topics: Casement’s representation of the Congo and the Putumayo, his views on
colonialism and slavery, Casement in the eyes of other characters, Casement as a humanitarian,
and the representation of Ireland and England in relation to Casement’s identity — this last topic
being analysed with particular reference to the notion of cultural trauma. Finally, the evaluative
language was analysed to show the representation of the different topics outlined above.

The quotations chosen to exemplify the analysis are consecutively numbered and are
transcribed using italics for the evaluative linguistic items classified for Attitude and additional
upper-case letters for those items which suggest Graduation. Square brackets after the quotes
enclose the categories of Attitude identified in the extract and the Graduation involved, if present.
Besides, the letters P or N are sometimes included to show the interpretation of the Attitude
used in each particular context as providing positive or negative value, respectively. When there
is more than one type of evaluation in an example, the words suggesting the evaluation are
included between brackets after the classification to avoid confusion. Finally, the page number
corresponding to each quotation is included after the quotation.

'Both Attitude and Graduation allow for further sub classification, which gives the systems a greater degree of
delicacy. Given that such degree of detail goes beyond the aim of this paper, it will not be considered here.
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6. Analysis

In the interview “Every Woman is a Nation unto Herself: A Conversation with Sabina
Murray” Murray explains that she decided to present the events as narrated by the characters and
therefore aligned according to their perspectives. She adds that she decided that her narrative
“would have to be about a relationship. Casement needed an adversary or a friend” (Meidav
2017). Consequently, the novel has three points of view corresponding to the perspectives of
Roger Casement, his best friend Herbert Ward, and Sarita Sampson, Ward’s wife. Though
the third person is used throughout, the reader has access to the feelings and thoughts of the
character or characters from whose point of view the chapter is narrated. In addition, other
voices are present through dialogues among the three main characters and other minor ones.
As Fowler states, a character’s point of view will be revealed through the linguistic structures
used to express his or her emotions, thoughts and perceptions. Linguistic markers such as
syntactic patterns, modal structures, lexical and verbal choices will account for the characters’
mental processes, feelings and perceptions of the world, thus allowing the disclosure of their
psychological stances and their ideological positions (Fowler 1986, 131-138).

The novel is divided into 38 chapters organised in three parts, each corresponding to a stage
in the characters’ lives. The first one (8 chapters) relates the experiences of Casement and Ward
in Africa; the second one (16 chapters) refers to the period of Casement’s diplomatic service and
that of Ward’s married life; the third one (14 chapters) deals with the characters’ experiences in
Europe, Ireland and the United States. Each chapter receives the name of a place and date and
narrates the events taking place in the corresponding setting and from the point of view of one
or more characters. Casement’s point of view seems to dominate the novel not only because more
chapters contain narration from his point of view (24 chapters vs. 18 having Ward’s point of view
and 19, Sarita’s point of view) but also because 14 of those chapters include only Casement’s point
of view while there is only one for Ward’s and 4 for Saritas. In addition, there are 3 chapters in
which the three points of view are included. The novel presents two types of internal narration
(A and B) combined into what is called free indirect discourse (138), which shows an internal
perspective in which the character’s subjective feelings (type A) are transformed into third person
and interwoven with the narrator’s account of the inner state of mind of the character or charac-
ters (type B). In the linguistic analysis that follows, the representation of the different topics will
take into account whose viewpoint corresponds to the evaluation present in the selected excerpts.

6.1 Casements Point of View: Congo and Putumayo

Roger Casement was a member of the British consular service for eighteen years, serving
the British Government in Portuguese West Africa, South Africa, the Congo State, Portugal
and Brazil. However, he had previously been in Africa working for Belgian and British trading
expeditions.

In the first chapter of the novel the reader is introduced to Casement’s impressions on the
Congo and its native population in his role as a member of a British ivory trading company. The
character’s first words on the native workers (example 1 below) portray them as savages, which
in its implicit opposition to civilized creates a negative evaluation. The evaluation is intensified
by the repetition of the word savage and the upscaling value infused in the word eternity:

(1) Down that path exists an ETERNITY of savages and SAVAGE custom (5-6) [Graduation: force:
intensification + Judgement: social sanction: propriety N + Graduation: force: repetition &
infusion]
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In the following quote 2, we can appreciate a slightly different attitude, as he seems to
show affection through the choice of word related to a family member to describe the natives.
However, this affection is tainted with a downgrading attitude because of the use of the word
cousins rather than brothers (which would imply a closer, more balanced relationship) and the
modifying adjective dark — showing Appreciation —, which in this context constitutes the de-
valued member of the binary opposition white/black:

(2) These dark COUSINS (7) [Affect: happiness: affection + Appreciation: reaction + Graduation:
downscaling]

In the next two quotes, both the native population in the Congo (example 3) and in the
Amazon (example 4) are represented in Casement’s view through positive evaluation in ethical
(honest, hardworking) emotional (easy relationship) and aesthetical (the most beautiful) terms:

(3) Many Bakongo, who are an honest people and hard-working and with whom, since he’s known
to them and speaks the language well, he shares an easy relationship (10) [Judgement: social
sanction: propriety P (honest, hard-working) + Affect: security: trust (easy relationship)]

(4) 'The gentle Boras with their bright skin and warm eyes, straight and strong, are perhaps THE
MOST beautiful of God’s creatures (328) [Judgement: social sanction: propriety P (gentle) +
Appreciation: reaction/composition P (bright [...] strong) + Graduation: upscaling: superlative
(the most)]

Quotes 3 and 4 are examples of the prosodic realization of amplification, that is, the eva-
luation is turned up by the combination of adjectives operating together to create a cumulative
effect which intensifies the character’s positive viewpoint.

In contrast with Casement’s point of view, other characters in the novel display an attitude
easily associated with the colonizer’s perspective. For example Barttelot, a fellow trader, distrusts
the natives and portrays them as dishonest and dangerous, thus passing negative judgement
on their ethical behaviour:

(5) Itis the Manyema that /fie. The black man LIES (39) [Judgement: social sanction: propriety N
+ Graduation: upscaling: repetition]

(6) Take some of these savages — arm them, and good luck to you (39) [Judgement: social sanction:

propriety N]

6.2 Colonialism and Slavery

Colonialism and slavery are two topics which pervade the novel. As Murray states, “all my
work deals with notions of colonialism — an alien force subjugating other peoples and using a
sense of superiority to justify the oppression” (Meidav 2017). Thus, the novel includes many
instances in which there is a detailed portrayal of what some of the characters think about the
subjugated populations. In this section I focus on Casement’s viewpoint as regards three groups
of people fulfilling tasks related to colonialism: those who participated in the trading business in
the Congo — the English, the Belgians and the Arabs. The Belgians were present in the Congo as
a result of king Leopold II's annexation of a huge region around the Congo river: the Congo Free
State, privately owned by the monarch and used for personal profit. In time, the region became
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notorious for the cruel means by which the native population was made to work, “administered
as a work camp with such brutality that it was rapidly being depopulated” (Solnit 2011, 45).
Many died of starvation or worked to death, others were beaten and tortured when not killed.

Casement’s experience in the Congo as a member of trading expeditions (both Belgian and
English) leads him to find differences between the behaviour of the English traders and that of
the Belgians. From his point of view, the English traders are portrayed as more compassionate
than the Belgians in their treatment of the native workers:

(7) BETTER that Casement hires these natives for the English, who will AT LEAST pay them for
their labor and treat them well, and with kindness, as these dark cousins ought to be treated (7)
[Graduation: force: comparison (better, at least) + Judgement: social sanction: propriety P +
Judgement: social sanction: modality (obligation: ought to)]

Although at the beginning of the novel Casement seems to justify the European intervention
in Africa in order to civilize the continent — as seen in 8 — quote 9 shows his questioning of
the methods used to achieve this aim. Thus, the evaluative language of these sections is related
to judging the morality of the actions. Example 9 shows Casement is beginning to question
the European behaviour in the colonies, simultaneously portraying his disillusionment with
the civilizing mission preached by the Europeans, which turns out to be an excuse to exploit
the land and the native populations of the conquered territories. However, at this stage in the
novel, he still holds only the Belgians and their sovereign as responsible for this cruelty. In
Harris’ words, at this time in his life “Casement suffered no conflict of loyalty provoked by his
Irish nationality and his duty to his British employer” (2006, 145):

(8) There is talk of a railway from Boma to Leopoldville, which would rear up the country but most
likely have a civilizing function (10) [Judgement: social sanction: propriety N (tear up the coun-
try) + Judgement: social sanction: propriety P (civilizing function)]

(9) How many men will die in the construction of this railroad? [...] Why build a railroad? And
how will they do it without enslaving villagers, scaring them senseless, whipping them? And now
the practice of kidnapping wives and children has been introduced. [...] that’s the Belgians [...].
How is that not slavery? (59) [Judgement: social sanction: propriety N]

The Arabs’ role in the region was to provide slaves for the European enterprises. They
are represented in Casement’s eyes as contributing to colonisation through their trading with
human beings and are evaluated negatively in terms of Judgement and of the negative Affect
they produce in the native workers:

(10) And these porters are a deeply miserable lot, malnourished and overloaded, living with the chicote snap-
ping at their heels. These men are strung along with iron collars and heave clanking chains. They are
slaves hunted and caprured by Arabs, leased to the Belgians (61) [Affect: unhappiness: misery (as
deeply [...] heels] + Judgement: social sanction: propriety N (strung [...] chains, hunted, captured)]

Nevertheless, the reader can ultimately perceive that the difference among all three groups
Casement presents at this stage in the narrative is essentially based on the degree of cruelty
with which each one treats the native population. This unequal power relation between the
colonised and the coloniser is graphically portrayed by his metaphorical reference to hunting,
in which a parallelism is established between animals and human beings thus increasing the
force of the statements.
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(11) And what is “game” after all, but the acknowledgement of an inferiority, as if we had lined up
all creatures and decided, “You, gazelle, prey,” and “You, lion, predator”? [...] Would this same
dividing intellect look upon Casementss rifle, Bongo Nsandas spear, and say, “You, white man,
predator,” and “You, black man, prey”? (56-57) [Judgement: social sanction: propriety N +
Graduation: force: comparison]

In the prologue to the book Roger Casement en Sudamérica (2012b), Laura Izarra states that
Casement’s performance in his 1903 investigation into “the atrocities committed in the name
of civilization during the reign of Leopold II in the Congo” (13) led the British government
to appoint him, in 1910, to accompany the commission investigating alleged atrocities of the
Peruvian Amazon Company, a British-owned company which collected rubber in the region of
the River Putumayo. As regards the situation in the Putumayo — the Amazon area covering the
frontier between Peru and Colombia — Casement expresses his view by comparing this situation
to what he had already seen in the Congo. In his investigation of the behaviour of the employees
of the company towards the native workers, he finds that they are as cruel as, or even crueller
than those he had seen in Africa. The enslavement of the native population both in Africa and
South America is evaluated through Judgement as unethical due to its cruelty and ruthlessness:

(12) It's THE SAME TACTIC that the Belgians use to bring in workers to collect rubber. 7hey round
up the wives and children and keep them in pens. [Men] work to pay off the ransom (234) [Judge-
ment: social sanction: propriety N + Graduation: force: comparison (same tactic)]

(13) The thought that the Congo could represent A HIGHER STANDARD of justice to any place any-
where seems impossible (324) [Judgement: social sanction: propriety N + Graduation: com-
parison (higher standard)]

(14) Casement tells Ward of the practice of cutting hands, how even children can be found maimed in
this way (244) [Judgement: social sanction: propriety N]

Three words used in quotation 15 help summarise Casement’s negative impression of what
he sees in Putumayo. The negative evaluation is upgraded by the use of commas separating the
three nouns, suggesting an incomplete list, as if open to the reader to add more nouns with
similar connotations. The force of the statement is also increased by assembling terms which are
closely related semantically, which results in an amplifying effect (Martin and White 2005, 144):

(15) He’s going upriver in search of azrocity, butchery, horror (257) [Judgement: social sanction: pro-
priety N + Graduation: force: intensification: repetition]

As regards the topic of colonisation and slavery, the novel represents Casement’s criticism
of the brutal treatment of the native populations both in Africa and South America by the
Belgian traders and the British trading company respectively, which were exposed in his reports
to the British government. This is also present in his travel accounts along the Putumayo river,
the Amazon Journal’, which contains frequent expressions of his outrage at the discovery of the
English complicity in the Putumayo atrocities.

>'The Amazon Journal is the name given to the diary kept by Casement during his journey into the South
American rainforests. “It is a major primary source for the history of the Amazon, in the most decisive moment of
its destruction [...] It is also a basic source for the history of the humanitarian movement a subject that is in need

of much greater historical research” (Mitchell 1997, 47).
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6.3 Roger Casement in the Gaze of Other Characters

Murray’s representation of Casement is also accomplished by resorting to the perspective
of other characters in the narrated events. As regards this technique, she states: “I felt fully in-
vested in my three major characters, and was equally at home in each of their psyches” (Meidav
2017). The author uses two different ways to achieve this aim. On the one hand, Casement is
seen through the eyes of the two other major characters — Herbert and Sarita Ward — whose
narration gives the reader access to their thoughts and feelings. In addition, Casement’s imagined
perception of what other characters think of him are also available to the reader. On the other
hand, Murray states that “since so much of this book relies on dialogue, it therefore relies on
what people are thinking, and how they interact” (ibidem). Thus, we have access to the actual
voices of these characters through their conversations. The minor characters’ viewpoint is also
perceived through dialogue, for example in their conversations with Casement.

To begin with Herbert Ward’s point of view, Casement’s good friend and fellow trader in
the Congo portrays him not as a simple man but as one with conflicts and contrasts. In the next
three excerpts (examples 16, 17 and 18) we can observe that his evaluation through linguistic
choices deploying Judgement is highly positive:

(16) “Youre a PERFECT gentleman” (8) [Judgement: social sanction: propriety P + Graduation:
force: intensification]

(17) He is a GREAT humanitarian (314) [Judgement: social sanction: propriety P + Graduation:
force: intensification]

(18) He cannot associate Casement — straight-spined, sunburned, articulate Roddie — with [Belfast]
(178) [Appreciation: composition P (first two adjectives) + Judgement: social esteem: capacity
P (last adjective)]

Examples 16 and 17 both judge Casement in terms of appropriate social behaviour. Quo-
tation 16 refers to the nickname given to Casement by the native workers during his trading
expeditions and the evaluation points at qualifying his manners and behaviour towards them as
ethical. In 17, Ward refers to Casement’s work in favour of the natives while he was a member
of the Foreign Office, again showing approval for his actions. On the other hand, in example
18, Ward’s evaluation shows positive appreciation of Casement’s physical features and positive
judgement of his intellectual capacity, both stressing Ward’s high opinion of his friend despite
his low opinion of Irishmen in general.

However, Ward also chooses to portray what he sees as Casement’s less admirable side.
The next quote 19 shows a shift from positive to negative evaluations which are evidence of the
alternation in Ward’s perception of his friend. In this case, the use of full stops isolating each
adjective in the list creates individual focuses of information, which upscale the value of each word:

(19) [Casement] who is clearheaded and fair to a fault. Judgmental. Noble. Arrogant. Blind (38)
[Judgement: social esteem: capacity + social sanction: propriety P to N]

Towards the end of the novel Ward’s opinion of Casement has changed so drastically that
he believes him to be a traitor, thus expressing a negative moral judgement. The /ines mentioned
in quotation 20 may be interpreted as a reference to Ward’s refusal to write a letter asking the
British authorities to pardon Casement’s life:
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(20) Just the knowledge that his friend is NO LONGER his friend, that this man who was ONCE
all things noble and admirable to him is in cell somewhere awaiting judgement. Ward knows
what to say, he has his lines. Hang him. He is a traitor. He is a disgrace (466) [Graduation: force:
comparison (no longer, who was once...) + Judgement: social sanction: propriety N]

Sarita Sampson, Ward’s wife, is also represented as developing a friendship with Casement.
Her opinions point at Casement’s personality (examples 21 and 22) and at her admiration for
his humanitarian work (23):

(21) He’s one of the LEAST conventional people I've ever met (169) [Judgement: social sanction:
propriety N/ social esteem: normality N + Graduation: force: superlative]

(22) Maybe next time I see you, you'll be A WORLD-FAMOUS hero (358-9) [Judgement: social
esteem: capacity/normality P + Graduation: force: intensification]

(23) How szl Casement looks, and fragile. It’s hard to believe that this man is SINGLE-HANDED-
LY trying to overthrow King Leopold and save thousands of Congolese from slavery (229) [Affect:
insecurity: disquiet (still, fragile) + Judgement: social sanction: propriety P (trying [...] slavery)
+ Graduation: force: intensification (single-handedly]

Some other characters provide their own perspectives, which help the reader to have a
more exhaustive image of Casement. In all these quotes (24 to 27) we see an anticipation of
his future revolutionary behaviour and heroic character:

(24) (Irish-Americans] Casement is activist, an organizer, a man who will change the face of Ireland
(349) [Judgement: social esteem: capacity P]

(25) Devoy: He’s taking in Casement’s height, the posture, the elegant brow. [...] looks quite the dandy.
[...] the beard that makes him A CONQUISTADOR, that makes him A DON QUIXOTE
(366) [Appreciation: composition / reaction P (height [...] dandy) + Judgement: social esteem:
capacity P + Graduation: force: intensification (metaphor)]

(26) Adler “Someone was saying at dinner that you’e like Wolfe Tone®” (369) [Judgement: social
sanction: propriety P (reference to a hero) + Graduation: force: comparison (simile)]

(27) Alice Stopford Green: “You're needed here.” [...] “Ireland is counting on you” (290) [Judgement:
social sanction: modality (needed) + Judgement: social esteem: tenacity (counting on you)]

Finally, another means by which the author represents Casement is through what he
himself imagines others think of him. The following quotes (examples 28 and 29) also point
to the ambiguous nature of this historical figure by again showing a shift from positive to ne-
gative evaluation. The fact that we find words which can be considered to carry positive values
adjacent to negative ones, such as useless and kind, or intelligent and irrational seems to increase
the value of their meanings in context:

3 Theobald Wolfe Tone (1763-1798) was an Irish republican and rebel who sought to overthrow English rule
in Ireland and who led a French military force to Ireland during the insurrection of 1798 (Britannica 2020, <https://
www.britannica.com/biography/Wolfe-Tone>, 03/2021).
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(28) [Casement] sees a look flicker across Conrad’s face and he knows that the captain has already
heard about his poor business skills, his useless, kind nature (152) [Judgement: social esteem:
capacity N (poor business skills, useless nature) + social sanction: propriety P (kind nature)]

(29) [Casement] wondered how they [men either toughened or diminished by Africa] might per-
ceive him. 7all, sunburned, intelligent, forceful. Irrational. Sentimental. Lonely (185) [Appreci-
ation: quality P + Judgement: social esteem: capacity P to N + social sanction: propriety N]

In addition, the positive judgement in 29 is presented in a list of adjectives separated by
coma, linking the items in one grammatical unit. Again the list is incomplete, as if the reader
could continue adding positive meanings creating an amplifying effect. On the other hand, the
three negative evaluations are presented separated by full stops, which, as mentioned before,
increases the force of their value by focusing on each word individually.

The diversity of points of view present in the novel offers readers the opportunity to have
access to varied perspectives on the representation of Roger Casement. This also contributes to
explain the ambivalences associated with the historical figure. We can agree with Rebeca Solnit that
“he was among the most thoughtful of Ireland’s heroes, and so complex a character” (2011, 38).

6.4 Casement, the Humanitarian

Although the discourse of human rights is a product of recent times, becoming a “wide-
spread and motivating cause for public activism and international law” in the 1970s (Mitchell
2012a, 79), the struggle for a set of universal values to protect those abandoned by the state
is the result of earlier struggles and activisms (80). Mitchell refers, for example, to Casement’s
campaigns against the atrocities related to the rubber business as “a bridge linking nineteenth
century antislavery campaigning and humanitarian endeavour with the modern discourse of
human rights” (ibidem).

In the Amazon Journal, Casement expresses his pain and indignation at the atrocities he
witnessed, and he states his willingness “to trace those atrocities, and that anger, to their bases
in British venture capitalism in colonised territories” (83), also anticipating his realisation of
Ireland’s position with respect to the British empire. This idea relates to the concept of cultural
trauma, which implies the engagement with an event “that involves identifying the nature of
the pain, the nature of the victim and the attribution of responsibility” (Eyerman 2003, 3).

Sabina Murray portrays Casement’s humanitarianism in different ways which go from
expressing his feelings and thoughts to showing his deeds in favour of the oppressed populations.
She states that one “compelling reason to write historical fiction is its ability to perform. Fiction
takes historical figures — significant or not — and turns them into actors. Casement was a grand
humanitarian, so — as he performs in his fictional narrative — he must accomplish some grand
humanitarian acts” (Murray 2016b). Thus, the novel presents numerous examples of Casement’s
performance in favour of the native workers, as the following quotations demonstrate. In these
cases, the evaluative items are basically related to the areas of emotion and ethical behaviour:

(30) [The wounded porter] will be paid for his labor and should take care with his foot so that it heals
now rather than becomes more infected (14) [Judgement: social sanction: propriety P (will be

paid) + Judgement: modality: obligation (should) + Affect: happiness: affection (take care)]

(31) “I don’t want anyone in the sun. And please take a bucket of water and go up and down the line.
There are children and they must have a drink in this heat” (262) [Affect: happiness: affection P
(I'[...] sun) + Judgement: social sanction: propriety P + modality (obligation) (must [...] heat)]



HERO OR TRAITOR? 81

(32) When Casement’s little column passes them [men in chains, loaded with iron], he can feel the
fear rise among his people. Hell chat to them, to try to keep them calm (61) [Affect: security:
trust]

According to Mitchell (2012a) the official investigations into the administration of the
Congo and the Putumayo “detail the degeneracy of the colonial system by using the victims of
that system to tell their own stories” (83). Casement’s reports were based on interviews with the
native workers, who told him of the mistreatment of their employers. His interest in producing a
convincing report on his findings was motivated by his willingness to help stop the atrocities he had
been told about and had witnessed himself. Murray’s desire to show the character’s performance
also appears in the description of his writing, whose aim is in this case to generate deep changes
in society. However, as example 34 shows, he is also aware that his efforts might be useless. Thus,
there is an alternation of positive and negative evaluation in examples 33 and 34:

(33) A persuasive essay, a paragraph with the capacity to enrage the public, to make them weep. Yes,
WEEP and then act (270) [Affect: unhappiness: antipathy (enrage) and sadness (weep) + Grad-
uation: force: repetition + Judgement: social sanction: modality (obligation — make them)]

(34) He’s writing a report for the Foreign Office on the use of slavery in the region, and the possible
ramifications of such a document, should he execute it well, weigh heavily. He could save a lot
of people. Or he could exert great effort and manage nothing (255) [Judgement: social sanction:
propriety P (save, exert great effort) + social esteem: capacity N (manage nothing)]

Casement is represented as being aware of complaints raised against him about his beha-
viour towards the natives; however, he is also conscious of his worth for the company (example
35). While the criticism is expressed linguistically by means of negative judgement related to
social sanction, his being necessary for the company is expressed through positive judgement
related to social esteem. Additionally, his empathy with the suffering of the natives is conveyed
by example 36, in which the prevailing Attitude is related to Affect:

(35) I am reportedly T7OO lenient with the natives. The only reason I am still here is because 'm
necessary. [...] Good at keeping the porters healthy.” (53) [Judgement: social sanction: propriety
N (too lenient) + Graduation: force: intensification N (too) + social esteem: capacity P (good

[...] healthy)]

(36) Casement outpaces his depression by escaping into 2 PROFOUND world pity. He is DROWN-
ING in sympathy, empathy, sliding into self-loathing, bursting to the surface with anger. [...] They
have arrived at some destination, some suppurating ulcer on the wall of this intestine that is the Congo
(261) [Affect: unhappiness: misery (world pity, drowning [...] empathy) and antipathy (sliding
[...] anger) + Graduation: force: intensification (infusion: profound, drowning) + Affect: dissatis-
faction: displeasure (some suppurating ulcer) + Graduation: force: comparison (metaphor)]

Positive judgement as regards his moral standards is also present in his response to Sarita
(37), who, being worried about his health, tries to convince him not to go back to the jungle.
To her comment “It’s not your responsibility to save these people”, his answer is:

(37) “It is the right thing to do” (248) [Judgement: social sanction: propriety P]

The literary construction of Casement’s humanitarianism is then achieved by representing
his actions, his thoughts and his actual words in conversation. Furthermore, he is also represent-
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ed through his relationship with other characters who share his views and who work together
with the aim of producing actual changes in society. His relationship with the Irish historian
Alice Stopford Green “wealthy and very much into supporting radical causes, in this case the
publication of the West African Mail, devoted to exposing the use of slavery in the Congo”
(Murray 2016a, 256) and with Edward Morel, its editor and co-founder of the Congo Reform
Association, is crucial in turning Casement’s attention to the suffering in his own country and
in securing his support in campaigns in favour not only of the Congo rubber workers but also
of the “illiterate, starving children in Connemara” (352).

6.5 National Identity: Ireland vs England

Along the novel Casement is represented as having contradictory feelings as regards his
national identity:

(38) And he is somewhat displaced, first as one who is Irish when he’s not being British, British when he’s
not being Irish, and sometimes both simultaneously (16-17) [Affect: insecurity: disquiet]

Evaluative language related to insecurity continues to be used to refer to his difficulties in
finding a home. The impossibility of identifying himself as an Irishman or feeling at home in
Northern Ireland also contributes to his unrest. The following quotations seem to exemplify
Solnit’s opinion that “for Casement, Ireland seems to have functioned more as an ideal hom