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(coedited with John Mucciolo, 2019) and 7he Experience of
Disaster in Early Modern English Literature (2022). Her current
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contemporaries. Her most recent works are Shakespeare’s
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2017). She has edited What You Willfor the Oxford Complete Works
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the early modern English literary imagination for which she has
been awarded a Leverhulme Emeritus Fellowship.
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of two monographs, Exemplary Spenser (2009) and The Persian Empire in English Renaissance
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and Beyond Greece and Rome: Reading the Ancient Near East in Early Modern Europe (2020) and
editor of a scholarly edition of the first English translation of Xenophon’s Cyropaedia (2020),
for the MHRA Tudor and Stuart Translations series, as well as various chapters and journal
articles on Spenser, Shakespeare, Xenophon and Persia. She is currently working on a book
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Stephanie Inverso is a Lecturer in the Modern Languages, Literatures, and Cultures Department
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and the Early Modern Imagination, is under contract with Brill Press. Her research focuses on
metaphors of body and world in early modern French literature. She is particularly interested
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Modern Ecologz'es, as well as in the Boston Globe.
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of Elizabethan Theatre (2009) and published translations of plays by Marlowe and Shakespeare.
His last book is a Dictionnaire amoureux de Shakespeare (2016). Now, his main activities are

lecturing and translating novels including those of Jane Austen and Louise May Alcott (for
Livre de Poche and éditions RBA).
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A Spenser Chronology (1994), Salvaging Spenser: Colonialism, Culture and Identity (1997), and
Nation, State and Empire in English Renaissance Literature: Shakespeare to Milton (2003). Ed-
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Anthony Payne read history at Cambridge and obtained his PhD from the National University of
Ireland, Galway, under the supervision of Professor Daniel Carey. His is currently an Honorary
Research Fellow at the University of East Anglia. His specialist research interest is the history of
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articles on Richard Hakluyt and his major study Richard Hakluyt: A Bibliography 1580-88 is
planned for publication by the Hakluyt Society in late 2023.

Omar Rodriguez Camarena is Professor in Science, Technology and Society at the National
Autonomous University of Mexico. His research focuses on the history and development of
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Renaissance humanism and its cosmological and cosmographical conceptions. More recently,
he has been interested in studies on the anthropocene, specifically in the changes in the Valley
of Mexico in the last centuries. He is involved with several interdisciplinary research groups:
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the American Skies’, and “The Water City. The Political Epistemology of Hydrogeological Praxis’.
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production of artisanal knowledge, cosmography and maritime culture. He leads a research project
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research teams, including the Rutter Project ‘Making the Earth Global’ at the University of Lisbon
and the ‘Mapping and the Making of Empire” project at the University of Groningen.
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University of Victoria before becoming a sixteenth-century specialist. She wrote extensively on
geography in the Early Modern period, and in 2020 published her monograph entitled Framing
the World: Classical Influences on Sixteenth-Century Geographical Thought.

Sandra Young is Professor of English Literary Studies at the University of Cape Town. Her
scholarship pursues questions of social justice in works imaginative and historical. She authored
Shakespeare in the Global South: Stories of Oceans Crossed in Contemporary Adaptation (2019) and
The Early Modern Global South in Print: Textual Form and the Production of Human Difference
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